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AMERICA’S GREAT HOTELS 
NOW INSIST UPON QUALITY IN DECORATIVE FABRICS 


In past years it was standard practice among many of the nation’s 
famous hostelries to buy decorative fabrics with a sharp eye on the price 
tags. Because of the large yardages involved and the necessity for fre- 
quent replacement due to hard semi-public use, upholstery and drapery 
fabrics in even the best hotels were usually of plain, undistinguished 
design and inferior quality. the result of the stress on low price... . 
although in other respects these same hotels were among the most 
luxuriously-appointed in the world. 





Now, however, the more shrewd and far-seeing among hotel man- 
agers have come to recognize the false economy of cheap fabrics and are 
specifying the use of better fabrics of rich texture and sound, original 
design. They have found that these are not only a greater economy be- 
cause of their greater resistance to wear, but a valuable asset to the char- 
acter and beauty of the establishment's public and private interiors. 


It is only natural that with this pronounced swing toward quality, 
Scalamandré fabrics are in the forefront of those used in redecorating 
projects in great hotels. Recent Scalamandré installations include the 
Hotels Pierre and St. Regis in New York, the Driscoll in Corpus Christi, 
Texas, the Rice Hotel in Houston and others of similar calibre. 





Decorators who receive frequent or occasional commissions of this 
type will be well advised to emphasize the trend toward quality in bet- 
ter-class upholstery, drapery and trimmings in better-class hotels, and to 
suggest and display Scalamandré fabrics as convincing testimony. Of 
course, every cooperation possible will be tendered the interior designer 
and architect who has an actual or prospective commitment of this kind. 
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For March— Open House—Herbert M. Rothschild 


Snowed under by swatches, INTERIORS will Letters to the Editor 
present the first of its 1942 fabric 

reviews in both drapery and upholstery Editorial 
materials. In addition: the first pub- 
lished photographs of one of the most 
interesting modern houses in New York, The Concord or Athenaeum Style 
and Part V of our increasingly popular 

"Anatomy for Decorators" series. American Setting for British Woolens 


A Convertible Theatre, for Auditions 





Give Us Our Dining Room—Dr, Bernard Rudofsky 
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100 BILLION DOLLARS CAN'T BE WRONG 


1942 promises to be the biggest year 
the home furnishings industry has ever 
known. Net profits may not entirely 
reflect the great volume of business, 
but it should equal or exceed 1941 
despite higher taxes. 


The national income will exceed 100 
billion dollars. It makes no difference 
what portion of this goes into war 
materials, nor what portion is recap- 
tured by the government in taxes, it 
still remains 100 billion dollars. This 
is a volume and velocity of money, the 
like of which has never been witnessed 
anywhere, at any time in the history of 
the world. 


It is true that no part of this money 
will reach certain industries. Distribu- 


and those engaged in curtailed indus- 
tries will suffer, as will those in civil 
service and certain other fields. If, as 
estimated, thirty thousand building 
trades workers leave New York, the 
local damage that will result from this 
shift will be more than compensated 
for by increased employment in other 
trades. Meanwhile, other cities (Los 
Angeles, Portland, Washington and 
others) report influxes of 20,000, 50,000 
and 150,000 defense workers. Losses in 
special situations will be swallowed up 
in the sum total of gains. After all is 
said and done, the American people 
will receive 100 billion dollars for the 
goods and service they will produce 
this year and the question that con- 
cerns us is, what will they do with the 
money. 








OPEN HOUSE 


This page is devoted to the free discussion of various problems facing 
the interior designer. We invite comment from designers, whole- 
salers, manufacturers or others associated or interested in this pro- 
fession, on the subject herewith presented, or on any other question. 
INTERIORS may not always concur with the opinions expressed on 
this page. It is our hope that sincere discussion of many of the 
problems vexing our readers may eventually lead to their solution. 








tors of automobiles and radios, for in- 
stance, obviously will suffer. War in- 
dustries must take precedence over 
everything. But the restrictions on cer- 
tain industries will have the effect of 
swelling the volume of business in in- 
dustries not so restricted. Service sta- 
tions will do a record business on re- 
pairs and auto dealers will sell beer. 
Tire outlets will have boom business 
on recapping. Rayon and nylon fabrics 
will expand as silks decline, and so 
forth. The consumer dollar that can’t 
be spent for an automobile and its up- 
keep, will go into other things that 
will be available. Home furnishings 
will be one of these things that will be 
available and that will be desired and 
bought. 


SOME WILL BE HURT—MORE WILL PROSPER 


Admittedly, there will be dislocations 


AGAIN THAT INFLATION MENACE 


Eighteen billion dollars the government 
will take back in taxes. (Note that 
Uncle Sam won’t ask for this until 
1943). But deducting it in 1942, the 
people will have 82 billions left to 
spend. They will be able to spend, 
however, only 40 billions of this for 
consumer goods. For remember that 
although the grand total of goods and 
services will be 100 billions, the gov- 
ernment will take 60 billions of these 
for the war effort. Therein lies the real 
threat of inflation. People with 82 
billions to spend will bid up the prices 
of the 40 billions worth of goods that 
will be available to them. This is why 
the government is so watchful of ris- 
ing prices. The government will be 
very tolerant of rises due to increased 
costs. It will erack down only when 
prices are boosted because demand ex- 





BY HERBERT M, ROTHSCHILD 
PRESIDENT, JOHN STUART INC. 


ceeds supply. And I am none too sure 
how successful the government can be 
with price controls. As I write this, the 
bill before the Senate for control of 
farm prices at 120 per cent of parity is 
a straw in the wind. We'll have to do 
much better than anything this bill pro- 
poses if we would avoid disastrous in- 
flation. The German and French in- 
flations (the like of which are not to be 
anticipated here with our resources) 
started with “Price Controls.” The 
point I wish to make is that there will 
be good business because there will be 
plenty of money to go ‘round (82 
billions). In fact, there will probably 
be so much money that the hoarding 
of cash, that started in a big way in the 
last quarter of 1941, may increase to 
more alarming dimensions. The fact 
that the government plans to borrow 
35 billions will furnish a place for 
most of the money that can’t be spent 
for goods. This will be a bulwark 
against the spectre of inflation. Other 
steps, such as compulsory savings and 
progressive rationing will be necessary 
besides, if we are to escape. At this 
writing, more than 100 commodities, 
accounting for one third of the nation’s 
sales (excluding retail sales) are ra- 
tioned or price controlled. 


The thing that will be scarce will be 
goods. But although most goods will 
be scarce, furniture will be plentiful. 


BELIEVE IT OR NOT 


I realize that there are wide differences 
of opinion on economic interpretations 
of national income figures, of the an- 
alyses of the production and distribu- 
tion of wealth, or price movements, and 
other statistics. I do not expect my 
conclusions to go unchallenged there- 
fore. Albeit, I believe them sound, and 
my colleagues in business accept them, 
and are basing their plans for 1942 
upon them. Indecision in the early 
months of the year, momentary military 
reserves, temporary out-of-balance in- 
ventories, labor dislocations, and other 
confusing factors may cause business to 
halt for a brief period now, but will 
not affect the main trend for the year. 


FURNITURE—THE FAIR HAIRED BOY 


Conflict of home furnishings with es- 
sential industries, is negligible. Most 
of the materials used in the produc- 
tion of furniture are plentiful, and for 
those that are scarce, acceptable sub- 
stitutes will be available. Wooden 

CONTINUED ON PAGE 70 
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MAKE EVERY PAY-DAY.. 


U.S. Defense BONDS * STAMPS 


This space is a contribution to NATIONAL DEFENSE by INTERIORS. 


Se, 





A WAR MESSAGE 


“to 


ALL EMPLOYERS 


* From the United States Treasury Department x 


Winninc Tus War is going to take the mightiest effort 
America has ever made—in men, in materials, and in 
money! Every dollar, every dime that is not urgently 
needed for the civilian necessities of food, clothing, and 
shelter, must, if we are to secure final Victory, be put into 
the war effort. 


An important part of the billions required to produce 
the planes, tanks, ships, and guns our Army and Navy 
need must come from the sale of Defense Bonds. Only 
by regular, week by week, pay-day by pay-day invest- 
ment of the American people can this be done. 

This is the American way to win. This is the way to 
preserve our democratic way of life. 


Facing these facts, your Government needs, urgently, 
your cooperation with your employees in immediately 
enrolling them in a 


PAY-ROLL SAVINGS PLAN 


The Pay-Roll Savings Plan is simple and efficient. 
It provides, simply, for regular purchases by your em- 
ployees of United States Defense Bonds through system- 
atic—yet voluntary—pay-roll allotments. All you do is 
hold the total funds collected from these pay-roll allot- 
ments in a separate account and deliver a Defense Bond 
to the employee each time his allotments accumulate to 
an amount sufficient to purchase a Bond. 


The Pay-Roll Savings Plan has the approval of the 
American Federation of Labor, the Congress for Indus- 
trial Organization, and the Railroad Brotherhoods. It is 
now in effect in several thousand companies varying in 
number of employees from 3 to over 10,000. 


In sending the coupon below, you are under no obliga- 
tion, other than your own interest in the future of your 
country, to install the Plan after you have given it your 








consideration. You will receive—l, a booklet describing 
how the Plan works; 2, samples of free literature fur- 
nished to companies installing the Plan; 3, a sample 
employee Pay-Roll Savings authorization card; and 4, 
the name of your State Defense Bond administrator who 
can supply experienced aid in setting up the Plan. 


To get full facts, send the coupon below 
—today! Or write, Treasury Department, Sec- 
tion B, 709 Twelfth St., NW., Washington, D. C. 


HOW THE PAY-ROLL SAVINGS 
PLAN HELPS YOUR COUNTRY 


It provides immediate cash now to produce the finest, 
deadliest fighting equipment an Army and Navy ever 
needed to win. 


It gives every American wage earner the sopuntneny for 
financial participation in National Defense 


By storing up wages, it will reduce the current demand 
ae consumer goods while they are scarce, thus retarding 
nflation. 


It reduces the percentage of Defense financing that must 
be placed with banks, thus putting our emergency financ- 
ing on a sounder basis. 


It buildsa reserve buying power for the post-war purchase 
of civilian goods to keep our factories running after the 
war. 
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It helps your employees provide for their future. 


rion B 
parimen’ oo 
‘veasul . 
799-32 mes D. C. please 
W ashingto™ as do out, PATr, gardiné 
rmat ~. 
wont fal ink Savine® —_ meee 
SS eee panne 
Ss 


. BOND DAY! 


INTERIORS 








fa i ae a a 


ses eae 


diy maeiiiniceNnaEnMe ey ok ae 


ae eee 








NEW YORK: 385 MADISON AVENUE 


ROR MOR. Par ik: CLARENDON STREET 
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DUNBAR FURNITURE MANUFACTURING COMPANY : BERNE, INDIANA 
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New larger showrooms. 
New convenient location. 


Large permanent Simmons display. 


A 


two-occasion 


SIMMONS LINE 


every decorator 


should see 
The trend to two-occasion furniture 
cannot but be accelerated by war 
economies and a new emphasis, 
in higher income brackets, on 
value and utility. Simmons 
hide-a-bed love seats, day beds, 
sofas, available in all the 
wanted period styles, and 
an unusual choice of 
fabrics, double as comfortable beds 
at night. Here is a two-occasion 


line every decorator should see. 


New Address: 10 E. 49th St., New York 
New Telephone: PL 3-3943 
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OUT OF NO ASHCAN 


oer: 


My hearty congratulations to INTERIORS 
magazine on the excellent design for 
“An Officer’s Club for an Army Post” 
by Emrich Nicholson and Douglas 
Maier, published in the January, 1942 
issue. 


The designers’ conception of their 
building is clean cut and imaginative 
both in plan, decorative elements, and 
detail. It would build as well as it 
looks in their excellent presentation. 


Here is an example of honest interior 
decoration derived from the intelligent 
and functional use of good planning 
and good materials, instead of the 
usual trumped-up borrowings from the 
ash-ean of past styles. 


INTERIORS serves both designers and the 
public in sponsoring work that re- 
fleets contemporary life and thought. 


Morris Ketchum, Jr., A.LA. 
New York City 


TO MESSRS. NICHOLSON & MAIER 
Sirs: 


The officers’ club for an army post by 
Emrich Nicholson and Douglas Maier is 
destructive of peace of mind for the 
future of the profession of interior 
architecture. No evidence appears of 
the Editor’s tongue in his cheek and its 
use as a cover feature only adds to the 
distress. 


There is so much to say of a destruc- 
tive nature that I must first compliment 
you on the single excellence of your 
work. The neat draftsmanship and the 
clever presentation will fool most of 


the people. Nearly everything else 


shows definite understudy and a lack 
of thoroughness in design. 


If we first study the plan of the pro- 
posed Club and assume that the re- 
quirements of space are properly met; 
the first thing that enters an architec- 
tural mind is the question of a possible 
reason for the angular walls. In so- 
called ‘functional’ design a wall may be 
set et an angle other than the conven- 
tional 90° to complement an existing 
contour or to provide an exposure not 
otherwise possible for a certain area. 
Yet in this design there is no evident 
group contour problem and ALL the 
angular walls are without openings of 
any kind and that would certainly 
eliminzte any problem of orientation. 
The plan itself fails simply because of 
the use of a whim that has no reason. 


We may grant certain perspective qual- 
ities in the angled wall of the lounge 
but then an illusion of functionalism 
is carried so far beyond logic it loses 
all its foree. This loss has occurred in 
the billiard area. Billiards is a rela- 
tively static and rigid game (played 
equidistantly around a standard and 
rectangular table). The warped space 
provided has no meaning from a design 
standpoint. If we assume a uniform 
wall material on the interior even the 
whim of individualism would be lost 
in the shallow angle. For example, I 
question rather than protest the with- 
ered potato shape you use for the bar. 
I fear the effect of its peculiar contour 
would be short-lived since its appeal 
is that of temporary surprise rather than 
permanent pleasure. That is the reason, 
you know, so few people ever visit 
more than once the Freak Show at the 
County Fair—unless they themselves are 
freaks! 


That same spirit is true of the mp on 
the fireplace wall. It would be an ‘in- 
teresting and decorative spot’—but as 
such would be only temporarily pleas- 
ant; remaining only to bore and annoy. 
Incidentally at this point your failure 
to indicate the doors from lounge to 
locker saved you the trouble of relo- 
cating the map, sola, and wall fixture so 
the doors might operate. And, by the 
way, how would that projecting den- 
tist’s lamp suffer during a dance? 

Your rock Hearth was a good idea— 





and placing it a littke away from the 
wall was a tender regard for the Fire 
Underwriters. But they wouldn’t pass it 
anyway. The return to medievalism 
with a hood is novel for a modernist 
enly because we have so many better 
ways of getting smoke out of a room. 
Even with suitable black draft stop out- 
side and with a damper inside the draft 
necessary to remove smoke would tcke 
with it so much heat as to make the 
fireplace too inefficient for the rigors of 
the northwest (and right now the 
southeast as well). With additional 
study you might have retained the 
basic suggestion of “Masculine Rugged- 
ness” with a natural hearth stone— 
BUT in a fireplace that would function. 
Somehow you cannot visualize a hard- 
bitten Colonel or his aide brewing 
their tea in the Club rooms but the 
little pot and its warped hook, may 
remind Col. Bucknerpan of his salt 
box in Conn. (and his wife named, 
Una). 


The ‘feature windows’ (like the 
hearth) are brilliant and have possi- 
bilities but the present features are all 
undesirable. Granted that they could 
operate—their size is against them and 
makes them so clumsy that two men and 
a small boy would be needed morning, 
night and during rains. With any fur- 
niture on the puny terrace it would be 
impossible to swing them open. If 
opened near the horizontal then to 
close them would be equivalent of 
morning calesthenics. You mentioned 
roller screens but of course you ne- 
glected to realize that roller screens 
could not possibly be installed for use 
when the windows were open. Even in 
the northeast screens are futile when 
windows are closed. 


The book case in front of one window; 
the trophy case obstructing another; 
and the bench carefully placed in front 
of a third leave only two usable open- 
ings anyway—and maybe that would be 
enough for the eight people the lounge 
will accommodate on seats (excluding 
hearth). There are other items of minor 
importance but this ought to give you 
a general idea of the defects. 


I am sure you both would have done 
all the necessary thinking on a project 
that was to have been carried to com- 

CONTINUED ON PAGE 14 
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pletion. My contention is, however, 
that until the thinking has been done 
it is not a design, is not a solution to 
a problem, and has no right to be 
presented as such. 


Sidney W. Little, A.LA. 


Auburn, Ala. 


A DESIGNER WHO KNOWS 


Editor’s Note: About a month ago 
INTERIORS asked a number of members 
of the American Institute of Decorators 
for suggestions on making an air raid 
shelter attractive. Possibly because our 
request was not clearly worded, the 
answers published in January had lit- 
tle to do with decoration and consisted 
principally of lists of things to take 
into the cellar. 


Sir: 


Having lived in London during the 
time of the most heavy bombing I had 
a fair opportunity to get some _first- 
hand experience of what a_ shelter 
should contain in order to be com- 
fortable. And, being a designer I had 
opportunity to learn about many dif- 
ferent shelter problems and help solve 
them. I was, therefore, particularly in- 
terested in the suggestions for air raid 
shelters which appeared in your last 
issue. But I must confess I was a little 
disappointed. The majority of things 
suggested would have occurred to any 
competent housewife and to think of 
flashlights, stoves and folding chairs, 
etc., hardly needs the talent of an in- 
terior decorator. 


However, I think the problem has at 
least one side which only a decorator 
can deal with satisfactorily: it is of 
utmost importance, especially in those 
refuge rooms which afford only rela- 
tive safety, that they should make 
people feel safe and comfortable. Under 
no circumstances should a shelter look 
like a crossing between the movie ver- 
sions of a prison cell and a trench on 
the western front. We are advised to 
let children take a toy with them to 
the shelter because the presence of 
something they are familiar with will 
act reassuring. The case with grown- 
ups is not so very different. I think the 
aesthetic problem of a shelter will be 
solved if, on entering, the first spon- 
taneous reaction is one ofs “I won't 
mind at all staying here for a few 
hours.” 





But surroundings that are to have a 
reassuring influence must be familiar 
ones. Thus, a strange and exciting 
decor that would fit a night club is as 
inappropriate in an air raid shelter 
as bare walls, wooden benches and cots 
and a conspicuous display of pickaxes, 
sand buckets and other items that con- 
tinuously remind of the fact that one 
may be smashed to pieces any mo- 
ment. Our nerves will withstand the 
strain far better if we are less con- 
scious of this fact and those important 
but unsightly articles might be stored 
within easy reach but out of sight. 


One of the writers in your last issue de- 
scribes a shelter which, to anyone who 
has spent a few nights in one, sounds 
extremely uncomfortable, and goes on 
to say that a radio, games, etc., will 
give it the appearance of an emergency 
club room. They may, but that will not 
do! If it looks like a club or game 
room minus the “emergency” it will 
fulfill its purpose much more convine- 
ingly. The same writer suggests that 
“because of blackout regulations the 
room should be painted a light tone, 
preferably yellow, which will reflect 
the dim light of the necessary battery 
lanterns.” To my knowledge, the only 
thing blackout regulations are specific 
about is that no light whatsoever be 
seen from the outside of the building. 
They say nothing about battery lan- 
terns. As a matter of fact, there is no 
earthly reason why a refuge room or 
shelter should not be equipped with 
electric lighting, and adequate lighting 
at that. Where the lights are dim 
morale is apt to be likewise, and in a 
badly lit room time seems to pass 
more slowly. There are many perfect- 
ly adequate ways of making a window 
lightproof, but a shelter which is prop- 
erly protected against flying glass will 
be so automatically. 


The problem of A.R.P. is an extreme- 
ly complicated and involved one and 
strictly an engineer’s. I should like to 
caution any decorator not to undertake 
equipping a refuge room before hav- 
ing consulted an expert on whether 
that particular room is suitable or not. 
For further steps to make a refuge 
room relatively safe, I would suggest 
to remove all lighting fixtures from the 
ceiling and, if possible, protect the 
room against falling plaster, for in- 
stance by another ceiling of wire mesh- 
ing, nailed to the picture rail. 


Since one of the most trying things 
during an air raid is the continuous 





noise of anti-aircraft guns, as well as 
bombs, any possible soundproofing 
should be extremely gratifying. Un- 
stable articles, such as certain kinds 
of lamps had better be avoided since, 
in the event of a bomb falling nearby 
they might be thrown over by concus- 
sion and hurt someone. Concussion, m- 
cidentally, is a pretty important item 
to remember. A bomb that falls far 
enough to even leave your windows 
safe might well lift you out of your 
cozy chair and land you, not very gent- 
ly, on the floor. For the same reason I 
rather doubt the virtue of bridge tables 
and deck chairs and would caution to 
hang hammocks as low as_ possible. 
Pictures, mirrors, ete., which are not 
securely fixed to the wall should be 
taken down, not only in the shelter 
but, if possible, in the rest of the 
house. 
What should be kept in the shelter is 
a change of clothing in case one’s 
others are destroyed or temporarily 
made unwearable. (It’s embarassing to 
emerge from beneath your burning 
house with nothing to your name but 
a pair of pajamas and a robe.) It 
may also be wise to take precious jew- 
elry, important papers, etc., with you 
to safety. I know one English woman 
who insisted in having her shelter, 
(which is a very safe one) furnished 
with her most precious antiques, say- 
ing that since this was the safest room 
in the house it was the best room for 
her treasures. 
This attitude may not be to everybody’s 
taste but in its way it is extremely sen- 
sible. In any case I don’t think that 
shelter furniture need withstand more 
wear and tear than the average living 
room in a small house and I am quite 
at a loss to understand why waterproof 
coverings have been suggested. I think 
that, with the good American institu- 
tion of a basement playroom in mind 
one should have no difficulty in select- 
ing the right furniture and creating 
the right atmosphere. The most impor- 
tant item of furniture, however, is a 
sleeping facility for each and every 
member of the family. How to enable 
every civilian to get sufficient sleep, 
air raids or none, was London’s big- 
gest problem during the blitz. 
Where infants or pets are taken into 
the shelter there should be some pro- 
vision for them, but consideration 
should be given to the air problems 
before deciding to take animals. In 
connection with this it may be interest- 
ing to know that a dog or cat will 
CONTINUED ON PAGE 62 
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Interior designers are interested more than ever before in what the best manu- 
facturers are doing about styles and fabrics. Come and see us at Mason Art and 
let us talk over your furniture problems. You will find our ability to cooperate and 


deliver the goods most satisfactory. 


MASON ART 


designers and manufacturers of upholstered furniture 
45-51 West 21st Street, New York, N. Y. 
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be how AY UIE Goodall l fabrics 





PAHLMANN ROOM—Courtesy of Lord & Taylor 


Thousands of Lovely Pp atterns 
Delivered Direct From Our Mills 


@ No wonder the new Goodall Woven-With-Mohair fabrics are the choice 
of leading interior decorators. In their wide variety of weaves, textures and 
patterns, Goodall materials solve any of your decorative problems. Goodall 
fabrics that originate with the Angora Goat and are manufactured at the 
Goodall Mills are beautiful, of course. But that’s not all! Whether they are 
used for upholstery coverings, draperies or bedspreads . . . Goodall fabrics 
are always economical and practical. A direct wire from our showroom will 


speed your order out to you. 


Visit the Goodall showrooms and receive expert assistance from our fabric 
specialists who have a close understanding of your needs. Be sure to get the 


genuine—always look for the Goodall Selvage Marking! 
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Thousands of Goodall patterns 
to choose from! 


Enduring beauty— fabrics last 
many times longer than ordinary 
decorative materials! 


Wrinkle-resistant draperies —al- 
ways graceful and fresh-looking. 
And upholstery fabrics that are 
durable, dust-shedding and com- 
fortable. 


a LF LZ 
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DECORATIVE 


A Division of Goodall Worsted Co. 
61 East 53rd St., New York City 
6-154 Merchandise Mart, Chicago 
818 So. Figueroa St., Los Angeles 
Home Office & Mills, Sanford, Me. 
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BOSTON 


The strong coloring of hibiscus and 
tropical foliage—the delicate tracery 
of fern and trumpet vine—these are 
the inspiration for a very new and 
very interesting glazed chintz— 
No. 63482 — one of a series in the 
Stroheim & Romann collection. 


STROHEIM €& ROMANN 
Uphobsl ey and Decorative Gubeics 


35 Cast. 5820 Steeet 
New VYock 
CHICAGO 


PHILADELPHIA 
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SELLING AN EMOTION 


Not so very long ago a young college graduate told his father 
that he wanted to become an architect and not a chemist. “Well 
go ahead if you want to,” said Father, “but I hate to see you 
getting mixed up with all those emotions.” We can identify the 
couple with the hint that the graduate is now one of-the -best 
known residential architects in Detroit. Father is the head of a 
great chemical corporation. 

Architecture of course is all mixed up with human emotions, and 
so too are surgery and medicine, even if manufacturing chemists 
can stick serenely to their uninhibited formulae and test tubes, 
but most of all is the field of interior design concerned with 
emotions. In designing commercial interiors particularly, selling 
the proper emotion, that is to say designing a room that expresses 
the thought that the owner should convey is far more important 
than just building a tasteful background, no matter how true to 
period that background might be. 

On Beaver Street near Wall there is a New York brokerage house 
that does a good business and has a fruitful list of customers. 
In addition, it is just three years old. The partners’ own homes 
tend strongly to plate glass modernism, and did they do their 
brand new office likewise? They did not. They and their designer 
scoured the city to find black walnut settees, steel engravings, 
high stooled clerk’s desks, and black leather swivel chairs of the 
1880 period. When assembled it all looked as substantial as 
J. P. Morgan’s square topped derby. The one emotion that that 
particular financial house needed to sell to its customers was a 
sense of security. The Victorian décor of these Beaver Strect 
brokers did it perfectly. 

At a later date we hope to explore the idea of choosing the proper 
emotion that a particular job should express more thoroughly. 
Security, for a financial house seems obvious. The surroundings 
of a doctor, or any other scientist should be as modern as he 
knows how to make them, but how about a lawyer? Is it more 
important for him to stress the venerable tradition back of his 
firm, or his up to the minute knowledge of modern law? Jac Less- 
mann the well known night club decorator has stated the same 
problem in regard to his own clients, “Most of them don’t know 


what they’re trying to sell—steaks or swing.” F. de N. S. 





FOR PLEASURE, MCA’S MINIATURE THEATRE LOOKS LIKE 
THIS, WITH ROLL-OVER BAR IN OPERATION AND CON- 
FERENCE TABLE SET AT DRINKING HEIGHT. RUBBER 
TILE FLOOR IS IN THREE SHADES OF SLATE BLUE, WITH 
COMPLEMENTARY LEATHER SEATS ON THE BAR STOOLS. 
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A CONVERTIBLE THEATRE, FOR AUDITIONS | 
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FOR BUSINESS, THE SAME MINIATURE THEATRE CAN BE 
REARRANGED LIKE THIS. CEILING PORTS ALLOW THE MOST 
INTRICATE LIGHTING EFFECTS AND THE LONG CURTAIN IS 
TRANSLUCENT AND CELLOPHANE BACKED. NOTE CRYSTAL 
INSETS IN THE BRASS HAND RAIL OF THE BALCONY. 


PE largest theatrical booking office in the world is 


the Music Corporation of America which is prepared 


to provide almost anything that makes a noise from a 
B flat cornetist or a nightclub torch singer to a likely 
Wagnerian tenor. MCA's principal offices are in New 
York and Beverly Hills, but the movie colony being 
what it is, the California offices are much more 
elaborate. 

The problem here was to design a very small theatre, 
—the room is about 18’ x 34’ in which impresarios, pro- 
ducers and night club operators could watch likely 
performers or look at film rushes of their latest work, a 


room which they could later use as a conference room 


FEBRUARY 1942 


complete with a formal table and easy chairs, and 
which finally can be turned into a cocktail bar, leather 
stools, photomural, Filipino in a white jacket, and all. 
Designer Robert Hiden, whose work on the home of 
Mr. & Mrs. Charles Boyer has already appeared in 
INTERIORS, solved the problem by making almost 
every piece serve two, and if possible, three purposes. 
Thus the comfortable tan leather settees roll forward to 
make orchestra seats, and the back of one of them has 
a complete sound control panel installed in it. Mirrors 
are used freely to increase the sense of space, but the 
one on the back wall is shrewdly slanted so that per- 


formers on the little stage can answer the eternal 


CONTINUED ON PAGE 75 





A CONVERTIBLE THEATRE, FOR AUDITIONS 
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THE PIANO AND THE LUCITE LEGGED STOOL OF THE 
MUSIC CORPORATION OF AMERICA’S MINIATURE THEATRE 
ARE AS MUCH THE WORK OF ROBERT HIDEN AS THE REST 
OF THE FITTINGS. NOTE CRYSTAL AND BRASS ASHTRAYS 
CONVENIENT FOR TYCOONS’ CIGAR BUTTS. 
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PIVOTING AT THE ELBOW RAIL, THIS ROLL-OVER BAR 

SWINGS DOWN FROM THE CEILING AT THE TOUCH OF AN 

ELECTRIC BUTTON, WHICH SIMULTANEOUSLY ILLUMINATES 

THE PHOTOMURAL AND THE BARTENDER. IT ALL WORKS BEAUTIFULLY 
IF THE BAR TOP IS KEPT FREE OF GLASSES. 
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rea CONCORD 


(O R A T H N A E U M) 


It began several years ago when Van Wyck Brooks 
wrote “The Flowering of New England” and turned 
the thoughts of thousands of people to those great 
men and women of the 1830's and 1840's, whose poems 
we piped so diligently back in the little red school- 
house, and whose very existence we were apt to 
forget during the cynical Twenties. Emerson, Thoreau, 
Whittier, Hawthorne, Holmes, Bryant, Whitman and 
Poe are back in fashion now; when Roosevelt sent 
his famous message to Churchill he quoted Longfellow, 
and people talk glibly about Bronson Alcott and the 
Concord Group whose previous contact with the Alcott 
family was limited to the movie version of "Little 
Women.” If the period from 1830 to 1840 marked 
America’s intellectual coming of age and the flowering 
of New England, it was just as interesting a period 
in the development of American architecture and 
decoration, a fact which smart interior designers are 
just beginning to realize. William IV was king. Vic- 
toria did not come to the throne until 1836. What we 
loosely call the American Federal period was ending, 
and only under the columned porticos of the South 


A MODERN ADAPTATION OF THE CONCORD STYLE, 
did the Greek revival still flourish. It is that period of 


a om ; SHOWING THE TRANSITION FROM GREEK CLASSIC- 
transition from the severe classicism of architects like 


Latrobe and Bullfinch to the rich romanticism that we ISM TO ROMANTIC VICTORIANISM TYPICAL 


call Victorian that INTERIORS presents on these pages. OF THE 1830S. NOTE THE VICTORIAN CORNU- 


We call it the “Concord, or Athenaeum Style” for cCopl4 ON THE DORIC WINDOW PEDIMENT. 


INTERIORS 






































AND THE FEDERAL EAGLE ABOVE THE BOHEMIAN 
GLASS MIRROR. BUSTS OF HAIVTHORNE AND 
EMERSON SURMOUNT THE BOOKCASES. MANY 
AMERICAN AUTHORS FAVORED STAND UP 


WRITING DESKS LIKE THE ONE SHOWN. 
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what seem good and sufficient reasons. Washington 
Irving and Walt Whitman were New Yorkers and Poe 
came from Baltimore, but most of the great writers of 
the period were Massachusetts men. The largest group 
of them gathered at Concord, Mass., with Hawthorne, 
Emerson and the Alcotts to discuss philosophy, read 
poetry and sample the strange Communism of nearby 
Brook Farm. We add the “Athenaeum” to remind 
people of the strong classical influence that is a 
necessary ingredient of this style, and of the Boston 
Athenaeum whose founders were these same New 
England aesthetes, and whose library is a fine example 
of this period. It was at Concord that the embattled 
farmers fired the shot heard round the world. Concord 
means Unity, and that is an important word these days 
too. 

The Concord style in its modern adaptations can be 
simple or formal but it must be masculine. Avoid the 
feminine fripperies that are the bane of so many 
attempts to revive Victorianism. These were serious 
people, the young intellectuals of the 1830’s,—a bit 
on the grim side. Designer Joseph B. Platt says that he 
thinks of them as “living in a world that was always 
five o'clock." 

They read voraciously, — every room was a library, 
—and by gaslight. The first American gas company 


was incorporated in Baltimore in 1816. A great many 
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OLDSTERS WHO HAVE EVER PLAYED THE GAME 

OF “AUTHORS” REMEMBER THE IMMORTALS OF 
SEE SORCCRD SITES HE CONCORD GROUP AS THOUGH THEY ALWAYS 
LOOKED LIKE THIS. IN 1840 THEY WERE YOUNG, 


BLONDE AND MUSCULAR. 


of them wrote standing up, they thought it made them 
think better. Note the tall antique clerk’s desk against 
the wall in our rendering. Hawthorne at the Old Manse 
in Concord used a contrivance very much like this 
(see page 65) and so did Whittier and many of the 
others. 

They studied nature. Thoreau’s Walden pond was 
only a few miles from Concord. The potted plants 
shown in our illustration do not stand on the window 
sill, but in what was known as a “Wardelian case,” 
a sort of miniature greenhouse with a curved outer 
surface that fitted in the window frame and projected 
some 18 inches beyond the house. They were much 
admired. Statuary particularly Italian statuary was 
much admired too. Note the bust of Hawthorne on top 
of the classical bookcase. Turning again to page 64 you 
will note that both Emerson and Hawthorne filled their 


houses with reproductions of Italian old masters, — at 


a time when a steel engraving of The Last Supper 





must have seemed just as new and exciting as the 
j IN THIS BED, NEW IN 1835, MISS GERTRUDE TREAD- 

latest Picasso does to us. 

Colors were strong, but nct sombre. Against the WELL VAS BORN, AND IN THIS BED IN 1933 SHE 


architectural friezes and white enamel trim that they DIED. THE DRAPERIES ARE ORIGINAL. A 


liked walls of tobacco brown, eggplant, or slate gray SPLENDID EXAMPLE OF THE CONCORD STYLE. 





























would be suitable. Tablecloths of bright green felt 
were common. 

In 1840 none of our New England writers could 
afford to live in the style that our formal living room 
suggests. There is in New York however a rich man’s 


house built in 1830 and now a public museum that 


illustrates perfectly the luxurious taste of the period. 


“The Old Merchant's House” at 29 East 4th St. belonged 
to the family of Secbury Treadwell, whose father was 
the last New Yorker to wear a queue, from 1835 when 
they bought it from one Joseph Brewster until 1933 
when Miss Gertrude Treadwell, the last of Seabury 
Treadwell’s daughters, died in the bed in which she 
was born. We illustrate that bed on this page. Much 
of the furniture in the Treadwell house is authentic 
Duncan Pfyfe and comes from their earlier house on 
Dey St. but the architecture, the mouldings, the carpets 
and chandeliers, the draperies and the famous Tread- 
well bed are pure 1840, and show what the Concord 
style might be. 

DINING ROOM OF THE TREADWELL HOUSE SHOW- Below are two chairs, a brass cornice, two hassocks, 
ING THE INTERESTING ORIGINAL CARPET. an ornament, and a grotesque clock from an 
SPACE BETWEEN THE PORTICOS IS DEEP ENOUGH American designer's notebook of 1835 that is now in 


FOR A SECRET CHAMBER ON THE FLOOR ABOVE. the Columbia University Architectural Library. 
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A BIT OF WHIMSEY IN AN OTHERWISE SEVERELY SIMPLE SETTING IS THE FIREPLACE 
GROUPING AT THE REAR OF THE SHOP. VICTORIAN SOFA IS COVERED IN STRIPED 

PINK, BLUE, YELLOW AND WHITE BERMUDA DOESKIN. WOODEN POLES ALONG 3 
ONE WALL ALLOW FOR CONTINUOUS CHANGE OF DISPLAY. . 


%, 


AMERICAN SETTING FOR BRITISH WOOLENS 


STANDING ON FIFTH AVENUE, A PEDESTRIAN GETS A VIEW OF THE ENTIRE SHOP. 
SHOW WINDOWS HAVE BEEN KEPT AN INTEGRAL PART OF THE STORE INTERIOR, 
SERVING MERELY TO ACCENT THE DISPLAY OF FABRICS WITHIN. 











A DEEP, narrow space (typical of the majority of small 
New York City shops) has been transformed into a re- 
freshingly bright setting for traditional British woolens 
by Edward F. Stone, architect; T. H. Robsjohn-Gibbings, 
interior designer, and Thomas Smith Kelly, lighting 
expert, for the firm of Hunt & Winterbotham, Ltd. 
Purposely, the color scheme has been kept light and 
almost monotone in effect as a suitable background for 
the bright colored woolens and sturdy homespuns. Spe- 
cially designed cabinets and shelves of cypress line 
one wall, arranged in saw tooth pattern to allow the 
maximum display in the least space. Furniture is of 
bleached oak, designed with a view to displaying the 
woolens most effectively. For example, tables have 
double tops, one of which can be propped up to form 
a temporary stand for draping fabrics in the bolt. 
Louvre lighting is spotted in a ceiling of pale daffodil 
yellow, and the carpeted floor is dark beige in color. 





BRILLIANTLY COLORED COATS OF ARMS ABOVE THE SPECIALLY 
DESIGNED CYPRESS CABINETS FORM A PROMINENT DECORATIVE 
FEATURE. THESE INCLUDE THE WEAVERS GUILD, ROYAL ARMS OF 
ENGLAND, OF SCOTLAND AND TWO OTHERS, NOTE LEATHER DOOR 
PULLS ON THE STORAGE COMPARTMENT BELOW FABRIC RACKS. 











GIVE US OUR DINING ROOM 


ONE OF THE MOST INTERESTING CHARACTERS IN THE 

FIELD OF INTERIOR DESIGN IS DR. BERNARD RUDOFSKY. 
ORIGINALLY OF VIENNA, NOW TECHNICALLY A RESIDENT 

OF BRAZIL. HE HAS BEEN AN ARCHITECT, FURNITURE 
DESIGNER, PHOTOGRAPHER, EDITOR AND LECTURER IN THREE 
LANGUAGES, AND IS CURRENTLY LEARNING HIS FIFTH. 

AS A PRIZEWINNER IN THE MUSEUM OF MODERN ART’S 
RECENT ORGANIC DESIGN COMPETITION, INTERIORS PRESENTS 


THIS, ONE OF HIS FIRST ARTICLES IN ENGLISH. 


(Note: In announcing the winners in Industrial Design 
competition for twenty-one American republics, the 
Museum of Modern Art stated that in Category C—tfur- 
niture for a dining room—no submissions were found 
worthy of a first prize. Winners were selected in all 
categories excepting for dining room furniture, where 
no competitor had made a sufficient study of the vari- 
ous essential dining room requirements.) 

It would seem that there is something fundamentally 
wrong about the dining room; and there certainly is. 
The pleasures of the table have at all times been 
looked upon as amongst the most sublime bestowed 
upon us. Man's genius has succeeded in spiritualizing 
the ingestion of food—a rather humiliating process for 
that macabre mechanism: the body— into the realm of 


art. It is always overlooked that epicures do not con- 











THE PHOTOGRAPH ABOVE AND THE TWO SHOWN ON THE 
FACING PAGE, ARE OF DINING ROOMS EXCAVATED IN POMPEII. 


sider culinary sensations as an end in themselves. 
Plato's and Horace’s symposia suggest strongly that 
there once was an interrelation between food and 
thought; wise-cracking vice-presidents at annual din- 
ners are all that is left of it today. 

Another mistaken idea associates epicurism with night- 
ingale tongues and ostrich brains. But a handful of 
olives, a glass of wine—it is the wine that raises man 
above the animal, thought the Greeks—and some fruit 
are sometimes the only ingredients of an epicure’s 
meal. How is the miracle achieved? 

Until men had become civilized, there certainly were 
no fixed hours for eating. The savage is the only one 
who ignores hours for mealtime. And to judge from 
such modern institutions as automats, lunch counters 


and drug stores, the cycle of evolution has come to a 
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ALTHOUGH THE HOUSES WERE OF MODEST PROPORTIONS, THEY 
PROVIDED A SUMMER AS WELL AS A WINTER TRICLINIUM. 


close. An overmechanized age has degraded eating 
into feeding. But besides hamburgers and vitamin pills 
there still have survived such elaborate gatherings as 
formal luncheons and dinners. Let us have a quick 
look at them. 

Man the modern is no epicurean, neither by nature, 
nor by aspiration. A hundred generations have passed 
since eating was an art and almost a religious service. 
But if today he thinks of these times with contempt, he 
has also developed a kind of deep feeling of guilt. So 
if he goes to dinner, he tries to curb his sensual enjoy- 
ment in a rush of repentence and self-punishment by 
putting on a dress of mourning. His garments are of 
exquisite inconvenience. The edges of his collar are 
digging into throat and chin, a stiff shirt and some 


minor paraphernalia harass his stomach while sitting, 
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THESE DINING ROOMS WERE EMBELLISHED BY GLASS MOSAICS, 
FRESCOES AND SCULPTURES EXECUTED BY GENUINE ARTISTS. 


and a pair of bullet-proof shoes serve to induce nausea. 
Only the examination of the gastric juice could reveal 
what the polite guest would not dare to confess. 

There are other essential and elaborate details of the 
self-inflicted torture. A glance at the table anticipates 
the pains that await the penitent. He carefully choses 
his weapons, because first he has to valiantly conquer 
his chicken and his fish. (We do not blame the embit- 
tered knight who in self-defense cuts his way through 
the Gordian knot of spaghetti with his knife; but he is 
sure of our disdain.) Many, deluding themselves in 
the sureness of their equilibristic self-accomplishment, 
stumble over a salad leaf. And as soldiers going into 
battle encourage themselves by singing at the top of 
their voices, so an absurd and general conversation 


attempts to drown the clatter. 
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PHOTOS BY RUDOFSKY 


A great many will maintain that we have made fine 
progress since the days of our forefathers who wiped 
their knives in iheir beards or threw the gnawed bones 
back into the tureen instead of over their shoulders. 
Those were gaudy days, but we have to go back much 
further until we find an occidental culture of eating, for 
it disappeared exactly with the downfall of the Roman 
empire. 

A rapid contemplation of the dining room ot two thou- 
sand years ago may convince us of the arbitrariness 
and oddity of our own customs. Table manners in the 


antique world were rather different. In the beginning 








DINING ROOM ABOUT 1940 A.C. EAST COAST OF 
NORTH AMERICA. THE LOCAL TRIBES SHOW 
A HIGH PREFERENCE FOR BAROQUE CEREMONIAL. 


there was no supper that didn’t begin with a sacrifice, 
and there was no worship by sacrifice that was not fol- 
lowed by a repast. The first dining room was the hall, 
serving not only as living room and sleeping quarters 
(the forerunner of our one-room apartment) but also as 
sanctuary and kitchen, because it was customary to do 
the cooking on the fireplace of the domestique altar. 

At the beginning, only father enjoyed the privilege of 
lounging on the couch during meals, whereas mother 
was simply permitted to sit on its edge. The children 
occupied footstools or had their own table. But soon, 


when a special room was added and father invited 
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OUTDOOR DINING ROOM ABOUT 70 A.C. SOUTH COAST 
OF EUROPE. THE TENDENCY IS DECIDEDLY TOWARDS 
COMFORT; THE ARTISTIC LEVEL IS SUPREME. 


guests, neither his children nor his wife were allowed 
to enter the dining room, a convention that survived 
to some degree in southern European countries and in 
America's bars for men only. 

The end of this development was reached when, under 
the influence of the orient, the use of reclining during 
meals became equally common among Assyrians and 
Hebrews, Greeks and Romans, men and women. AIl- 
though it is not astonishing, it seems strange that the 
innumerable representations of the most famous dinner, 
the last supper, are altogether wrong. The better 
knowledge of the original custom was so entirely dried 


CONTINUED ON PAGE 70 
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THE TRICLINIUM SEATED NINE PEOPLE. THE COVERINGS OF THE 


THREE BEDS CONSISTED OF AN INTRICATE SYSTEM OF MATTRESSES 


AND CUSHIONS ESPECIALLY DESIGNED FOR EACH PART OF THE BODY. 
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SELECTION OF 1942 FURNITURE 


Furniture manufacturers, as yet unrestricted in their production plans by 
the government, (with the exception of makers of metal furniture) are 
concentrating on a conservative design picture. Sensing the increasing 
public demand for simplification of line and space saving convenience, 
manufacturers are voluntarily making every effort to eliminate unnecessary 
ornament and elaborate detail. 

All lines show the effect of war—time economies in design and new deco- 
rating techniques—resulting in new furniture introductions that are more in 
keeping with the contemporary American scene than any ever before 
produced. 

As we all know, shortages of certain materials have inevitably affected 
the manufacture of furniture. Metal is, of course, one of the priorities. But 
these handicaps have not proven a serious setback to the ingenious manu- 
facturer. In some instances, it has served only to emphasize the American 
designer's versatility. This marked decrease in the use of metal hardware 
and ornamentation is to be noted in both modern and traditional types. 
Color has replaced carving on some pieces, and there are quantities of 
painted, hand decorated and lacquered pieces in a wide range of colors. 
Again, Di-Noc and other plastics add a brilliant accent to both modern and 
traditional furniture. There is, naturally, a large increase in the use of 
native American cabinet woods, including walnut, oak, maple, cherry, 


sycamore, elm, birch and pine. 


Even 18th Century groupings are showing an increased trend toward design 
simplification and functionalism. Construction of smaller and more com- 
pact homes requires furniture that is adaptable for every use. Manufac- 
turers have proved by their recent introductions of more and more dual 
purpose furniture that they are aware of this. Many of these functional 
pieces are in limed oak, bleached mahogany, walnut, birch and bleached 
maple. 

Just such a group in birch and beech has been designed by Renzo Rutili 
for John Stuart Inc. Although the French Provincial influence is discern- 
ible, the group, consisting of thirty units is scaled in a definitely modern 
way. It is most flexible in character and can be arranged and rearranged 


to suit varying room sizes. 





Consolidation of the principal part of their mahogany bed room line into 
one interchangeable group and the elimination of a number of patterns 
formerly presented as “suites”, is the basic idea of Baker's new bed room 


CONTINUED ON PAGE 67 




























































































TOP, LEFT: THIS UPHOLSTERED ARM CHAIR 
1S OF BLOND MAHOGANY AND THE TEXTURE AND 
COLOR OF THE FABRIC SERVES TO HEIGHTEN 
THE EFFECT OF ITS SIMPLICITY. DAVIDSON LTD. 


RIGHT: LIBYAN DESERT OFFICER’S CHAIR IN 
BLEACHED OAK AND LEATHER. THE SEAT 
CONSISTS OF TWO BRACES, TO WHICH LEATHER 
IS ATTACHED. SWIVEL BACK IS HELD TO THE 
BACK POSTS BY BOLTS AND THUMB NUTS. 

TO PACK THE CHAIR, YOU MERELY REMOVE THE 
THUMB NUTS OF THE BACK. BY LOOSENING 
THE BED BOLTS, THE SEAT COMES AWAY FROM 
THE SIDES. DUNBAR FURNITURE MFG. CO. 


CENTER, LEFT: THE SOFT BUT SIMPLIFIED 
CONTOUR OF THIS UPHOLSTERED ARM CHAIR 
DESIGNED BY EDITH CHATTERTON THOMAS, 
TYPIFIES THE TREND OF NEW FURNITURE 
PIECES AT MASON ART. 


RIGHT: CURVED SOFA TABLES OF BLEACHED 
MAHOGANY DESIGNED BY EDWARD WORMELY 
FOR DUNBAR FURNITURE MFG. CO. THESE 
TABLES SUGGEST ANY NUMBER OF VARIOUS 
ARRANGEMENTS. 


BOTTOM, LEFT: CABINET OF BLEACHED OAK. 
THE TOP IS UTILIZED AS A BAR, AND THE 
COMPARTMENT BELOW HAS ADJUSTABLE 
SHELVES AS WELL AS RACKS ON THE INSIDE 
OF EACH DOOR. W. & J. SLOANE. 


RIGHT: TOMMI PARZINGER IN DESIGNING THIS 
MODERN CABINET COMBINES BLEACHED 
MAHOGANY AND TOOLED LEATHER. FROM 
CHARAK FURNITURE CO. 








TOP, LEFT TO RIGHT: UNIT FURNITURE DESIGNED BY CLIFFORD 
PASCOE. ILLUSTRATED ARE TWO BOOKCASES AND ONE CABINET, 
MOUNTED ON A DOUBLE LENGTH BASE. FROM ARTEK-PASCOE INC. 


DESIGNED BY EDWARD WORMLEY, DUNBAR FURNITURE MFG. CO. 
CALL THIS THEIR PRIORITIES DESK. BLEACHED MAHOGANY WITH 
SIDES AND TOP OF LEATHER. NOTE THE ALL WOOD HANDLES. 


UNIT FURNITURE FROM THE MASTER MODERN LINE BY SIKES. 
MADE OF BIRCH, WITH SOFT BUT LIGHT FINISH, BASIC PIECES ARE 
DESIGNED TO SERVE DUAL ROLES. 


CENTER, LEFT TO RIGHT: WEBBED RECLINING CHAIR WITH 
PILLOW, DESIGNED BY BRUNO MATHSSON, IS AN EXAMPLE OF THE 
STRIKING SIMPLICITY OF MODERN. FROM ARTEK-PASCOE, INC. 


AGAIN UNIT FURNITURE THAT SUGGESTS A MULTIPLICITY OF 
ARRANGEMENT—FOUR SECTIONAL UPHOLSTERED SOFA OF BLOND 
MAHOGANY FROM HERITAGE FURNITURE INC. 


EXPOSED WOOD ON THIS MODERN SOFA FROM CHARAK IS OF 
BLEACHED OAK. THE TABLE WITH FLOWER CONTAINER IS A 
MODERN VERSION OF AN OLD WINE COOLER. 


BOTTOM, LEFT TO RIGHT: FROM A NEW GROUP DESIGNED BY 
JENS RISOM FOR HANS KNOLL FURNITURE—ONE-PEDESTAL DESK 
OF CHERRY WITH TWO DRAWERS AND A FILING CABINET. 


DIK'NG ROOM GROUP IN MASTER MODERN BY SIKES. NOTE THE 
HEIGHT OF THE CHEST PIECES AND END SECTIONS OF SERVER 
UNIT, WHICH MAKES THEM SUITABLE AS WELL FOR LIVING OR 
BED ROOM GROUPINGS. 


* 


THIS DINING ROOM GROUP DESIGNED BY GILBERT ROHDE, 
FOR THE HERMAN MILLER FURN. CO., IS OF PALDAO AND 
AVAILABLE IN FOUR DIFFERENT FINISHES. 


MODERN FURNITURE 
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TRADITIONAL 





TOP, LEFT TO RIGHT: REGENCY DINING ROOM 
HOST CHAIR, COVERED IN A BRIGHT QUILTED CHINTZ. 


AT KNAPP & TUBBS INC. 


THE UNUSUAL DOOR TREATMENT OF THIS MAHOGANY 
CHIPPENDALE BREAKFRONT IS ACCENTED BY FINE 
CROTCH VENEER DOORS AND SLIGHTLY ANTIQUED 
FINISH. THE CASSARD ROMANO CO., INC. 


METICULOUS UPHOLSTERING EMPHASIZES THE GRACEFUL 
OUTLINE OF THE REGENCY BENCH IN CHERRY, HAND CARVED. 
FROM A LARGE GROUP OF NEW MODELS AT ALBANO CO. 


WITH ITS BRIGHT PRINTED COVERING, THIS CHIPPENDALE 
LOVE SEAT HAS A MODERN AIR. LEGS ARE OF 
HONDURAS MAHOGANY. HERITAGE FURNITURE INC. 


CENTER, LEFT TO RIGHT: CHINA CABINET IN CHERRY 
FROM A NEW DINING ROOM GROUP JUST INTRODUCED 
BY STATTON FURN. MFG. CO. 


THE SLIDE TOP ON THIS MAHOGANY DESK IS OF TOOLED 
LEATHER. ALTHOUGH ON A SMALL SCALE, THIS 1942 
VERSION PROVIDES AN UNUSUAL NUMBER OF 
COMPARTMENTS FOR THE INVETERATE LETTER WRITER. 
FROM THE NAHON CO. 





REGENCY PIECES IN MAHOGANY FORM A BEDROOM 
GROUPING OF DISTINCTION. ROBERT W. IRWIN CO. 





A COCKTAIL TABLE, MODERN IN DESIGN, BUT 
TRADITIONAL IN FEELING. AVAILABLE IN MAHOGANY, 
WALNUT OR MAPLE. 





FROM DAVIDSON LTD. 





BOTTOM, LEFT TO RIGHT: OLD COLONY FURNITURE 
CO. HAS ADDED THIS MAHOGANY SECRETARY TO THEIR 


NEW LINE OF 18TH AND 19TH CENTURY PIECES. 


HEPPLEWHITE MAHOGANY NIGHT TABLE WITH BEADING 
AROUND TOP. THE ONE DRAWER HAS BONE HANDLES. 
REPRODUCED BY SACK-BERRY. 





FROM THE 





“GLAMOR GROUP” AT REGENT SHOPS— 
THE LEGS OF THE LOVE SEAT HAVE BEEN PAINTED 
TO MATCH EXACTLY THE OLD ROSE FLOWERS ON 
THE BLUE DAMASK COVERING. . 





REGENCY FOYER SETTEE IN MAHOGANY WITH CARVED 
METAL BUTTONS. COVERING IS SPLATTER FINISH 
LEATHER. 











FROM P. NATHAN SONS, INC. 
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TOP, LEFT TO RIGHT: LACQUERED LAMP TABLE FROM A NEW 
COLLECTION INTRODUCED BY ZANGERLE & PETERSON CO. 


COPY OF AN ORIGINAL WING CHAIR IN RALEIGH TAVERN. 
MADE OF MAHOGANY, IT IS NOW IN THE COLLECTION OF 
WILLIAMSBURG REPRODUCTIONS AT KITTINGER CO. 


UPHOLSTERED CHAIR, REGENCY IN FEELING, USES 
METAL ACCENTS CONSERVATIVELY. GRANICK FURNITURE CO. 


TWO NEW CHAIRS FROM MUELLER FURNITURE CO. 
THEY ARE MADE GF CHERRY AND AVAILABLE IN TWO 
FINISHES, LIGHT NATURAL AND RICH MORELLO. 


CENTER, LEFT TO RIGHT: THE “DUNMORE” CHEST 
ILLUSTRATED IS ONE OF THIRTY NEW NUMBERS ADDED 
TO THE BEACON HILL GROUP FROM KAPLAN FURN. CO. 


A HANDSOME OFFICE DESK IN MAHOGANY WITH CARVED 
MOULDINGS, FROM MACEY-FOWLER INC. 


CORNER CUPBOARD, DREXEL FURN. CO. NOTE GRACEFUL 
ADAPTATION OF THE SHELL MOTIF. 


SIMPLE LINES MAKE THIS TYPE OF SOFA, REGENCY IN FEELING, 
A COMPLEMENT TO 18TH CENTURY STYLES. THE BRISTOL CO. 


A LIVING ROOM GROUPING COMBINING SIMPLIFIED 18TH CENTURY PIECES 
WITH THOSE OF MODERN DESIGN, IN BLOND MAHOGANY. 
VANLEIGH FURNITURE CO. 


BOTTOM, LEFT TO RIGHT: REGENCY CHAIR OF HONDURAS 
MAHOGANY FROM CHATEAU FURNITURE CO. 


MEYER-GUNTHER-MARTINI INTERPRET AN EMPIRE CHAIR FOR 
TODAY'S INTERIORS IN EBONIZED FINISH, GOLD TRIM AND 
UPHOLSTERED WITH LEOPARD SKIN. 


UNUSUAL WOOD CARVING AND CONTRASTED FABRIC UPHOLSTERY ADO 
TO THE GRACIOUS AIR OF A FAN CHAIR FROM D. BECKER & SONS. 


VERY VICTORIAN—A SMALL SOFA MADE BY CHAIRS, INC. THAT MIGHT 
HAVE BEEN USED AS PART OF A SETTING FOR “GONE WITH THE WIND”. 





PROVINCIAL, 
AND 
DECORATED 


TOP, LEFT TO RIGHT: PROVINCIAL SOFA 
WHICH MAY BE HAD IN WALNUT OR MAHOGANY 
FINISH. CHATEAU FURNITURE CO. 


PETER HUNT HAS PAINTED A GAY TABLE SETTING 
FOR TWO ON THE TOP OF THIS COFFEE TABLE—EVEN 
TO THE BOUQUET OF FLOWERS! J. H. VENON INC. 


DESIGN IN BLUE, RED, YELLOW AND GREEN DECORATE 
THE BED IN ANTIQUED WHITE; BLUE NIGHT TABLE HAS 
DRAWER FRONTS OF WHITE. LIEBHOLD-WALLACH. 


CENTER, LEFT TO RIGHT: CONSOLE AND MIRROR FROM 
RICHARD WHEELRIGHT. IN PAINTING THEM, BLENDED 
SHADES OF BLUE AND ROSE HAVE BEEN PINK AND BLUE 
ANTIQUED. 


THIS BONHEUR DU JOUR IS FROM THE NEW COLLECTION 
OF PROVINCIAL FURNITURE RECENTLY INTRODUCED BY 
JACQUES BODART. IN AMERICAN WALNUT OF SOFT, 
MELLOWED FINISH. 


UNUSUAL COLORS GIVE A FRESH, SPARKLING APPEARANCE 
TO A NEW LINE OF HAND DECORATED BEDROOM FURNITURE 
AT JOHN WIDDICOMB CO. 


REPRESENTATIVE OF THE “ROMANTIC” TYPE OF TABLES 
RECENTLY INTRODUCED BY BAKER FURNITURE INC.— 
MIRRORED TOP IS DECORATED IN SILVER AND GOLD LEAF. 


HAND DECORATED COMMODE WITH DI-NOC MARBELIZED 
TOP. FROM RICHARD WHEELWRIGHT. 


FROM A. L. DIAMENT & COMPANY'S “COTTAGE GROUP''— 
CHEST OF DRAWERS DECORATED IN THE GAY COLORS 
OF OLD PENNSYLVANIA DUTCH PIECES. 


BOTTOM, LEFT TO RIGHT: THIS COFFEE TABLE. 
DISTINCTLY PROVINCIAL IN FEELING, PRESENTS A 
VARIED SURFACE AND ALLOWS FOR THE ARRANGEMENT 
OF FLOWERS, CIGARETTES, ETC. BRUNOVAN INC. 


COFFEE TABLE OF WALNUT THAT CONTAINS TWO 
DRAWERS, A SHELF AND SIDE COMPARTMENTS FOR 
BOOKS. OLD COLONY FURNITURE CO. 


ANOTHER GROUPING OF THE HAND DECORATED 
FURNITURE NOW TO BE SEEN “T JOHN WIDDICOMB CO. 


A G*ILY PAINTED CHEST THAT IS REMINISCENT OF THE 
OLD WORLD DOWER CHESTS. COLORS ARE BRIGHT BLUE, 
RED AND GREEN ON DAFFODIL YELLOW. LIEBHOLD-W4LLACH. 
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An office new to professional associations was cre- 
ated on January 17th with the election in Chicago's 
Drake Hotel of Joseph Mullen as official Ambassador 
at Large of the American Institute of Decorators, Mr. 
Mullen thus becoming the Harry Hopkins or Col. 
House of the A.I.D. Other officers elected were: Nancy 
McClelland, President: Walter Johnson, Mrs. Francis 
Lenygon and Mabel Schamberg, First, Second and 
Third Vice Presidents; Carroll Sagar, Secretary: Paul 
MacAlister, Treasurer. 

Most important business of the conference was the 
announcement of $500 in prizes to be awarded in a 
defense housing competition whose object is to find 
suitable interior designs complete with color schemes, 
furnishings and itemized budget for the typical de- 
fense house illustrated on page 59 of this issue. 
Contestants are “restricted to those actively engaged 
in the profession of interior design,” and drawings in 
full color showing all four walls of each room with 
attached swatches of fabrics, paint colors, floor cover- 
ings, woods and other materials must be in the mails 
addressed to Harry V., Anderson, 521 Fifth Avenue 
not later than midnight March 15, 1942. A curious re- 
quirement is that there be a single inked border line 
¥2” from the outer edge of each drawing. Further 
details may be learned either from Mr. Anderson or 
the A.LD. 

To celebrate the first mid-Western conference of the 
A.I.D., members of the Chicago chapter persuaded 26 
important Chicago stores to turn over their show win- 
dows to A.I.D. decorators for a window dressing com- 
petition. First prize went to Mrs. Lydia Lee of Lake 
Forest for her “right and wrong” windows of flower 


arrangements, done for Bookedia, Florist. 






































aa 
=. 

















ig 


WINNING DESIGN BY JANE M. DORSEY OF THE NEW YORK 


SCHOOL OF INTERIOR DECORATION FOR THE A.I.D'S RORIMER 


MEDAL. THE PROJECT: A COMMUNITY NURSERY IN FLORIDA, WHICH 


EMPLOYS AN INTERESTING PHOTOELECTRIC DEVICE TO MAINTAIN 


INTERIOR ILLUMINATION AT THE 50 FOOT CANDLES WHICH GROWING 


CHILDREN NEED. ADMIRABLE USE OF SPACE DESPITE THE EARLY 


BAUHAUS ANGULARITY OF THE EXTERIOR. 


INTERIORS 








THE APPLICATION OF 


Photomurals can be used for full wall covering, just a 
frieze, or three-quarter, dado to ceiling, for flat or 
curved sections, in any shape or any size. They are 
not necessarily photographic in origin, but may be 
made from original drawings, old prints, maps, etc. In 
black and white they average about $1.25 a sq. ft.; in 
sepia, about 10c additional; in full color epeeubuctale 
60c per foot additional. 

Photomurals are applied in two ways: first, directly on 
the wall in much the same manner as wallpaper; 
second, applied first on separate panelboard, and then 
the mounted panel is fastened flat against the wall 
with the use of small screws or molding. 

A new type of photomural is the transparent one, 
which is made from special transparent film placed be- 
tween two pieces of glass, and then illuminated from 
behind. 

If the photomural is installed directly on the wall it is 
put over muslin and lining paper. In this case all 
three are applied with flour paste. If the photomural is 
of large size and corresponding weight, molasses or a 
patented adhesive material is added to the paste to 
increase its adhesive strength. 

With colored photomurals seams cannot be butted: 
they must overlap so that the color will not seep into 
the hair-line joint, forming a dark line at each joint. 
These overlapped joints are not bulky, for each side is 
sanded down to one-half its thickness, before the joint 
is sealed with a coat of thin gelatine. 

Photomurals should be protected with a coat of color- 
less varnish, mat finish. This protects the surface and 
allows cleaning with a damp cloth, and with colored 


photomurals also protects the pigments and cuts down 
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WALL MATERIALS 
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the glaze of the paint vehicle. 

Canvas and burlap are also hung as heavy paper, 
with a heavy paste. It should not, however, be so 
heavy, or so thickly used that a roller will make it 
ooze out at the seams. 

Wood is used for wall material in various forms—as 
lumber, as plywood, in thin veneers on flexible cloth 
backing, and in plastic-impregnated surfaces for vari- 
ous pressed boards. 

Knotty pine is the wood most widely used as lumber 
planks for walls. Our native supply makes it un- 
necessary to use it in veneer form. Pine is satiny-sur- 
faced, fine-textured, easily worked. It offers good in- 
sulating value and sound absorption properties. Pine 
stains to soft shades of yellow, tan, or red-brown, or 
it can be successfully pickled. Pine is graded by the 
size and number of knots, so that large or small knots, 
closely or sparsely spaced, can be had as preferred. 
All woods need finishing, for decorative effect and for 
ease of maintenance. Finish failures can result from 
cheap materials, from poor use of materials, or from 
faulty construction. When construction allows the 
entrance of water back of the surface film, the moisture 
content of the finish is raised, and peeling or blistering 
invariably results. 


Plywood can be used over furred-out plaster walls, or 


over studs. Use of plywood is a solution for old, . 


cracked plaster walls in which the cracks continually 
reappear in spite of replastering, cutting back, etc. If 
you plan to paint or wallpaper over plywood choose a 
hardwood which will expand and contract less than 
softer woods, and absorb less paint. Gum is sucn a 
wood, very inexpensive because of mass production. 


CONTINUED ON PAGE 72 





TROPICAL MODERN DINING ROOM, BY FLORENCE ELY HUNN. 
LIME GREEN CARPET, GRAYISH BLEACHED WALNUT WALLS, 


LIME GREEN PORCELAIN JARS. PHOTO MURAL IN FALSE WINDOW. 











FORTY NEW ROOMS 


John Goddard of Newport and Samuel Mcintire of 
Salem made themselves quite a reputation in the 
furniture industry some 150 years ago with combined 
carpentry shops and showrooms that were scarcely 
bigger than a good sized delicatessen. But the world 
does move on, particularly in Chicago. The better to 
exhibit their enormous line, Grosfeld House, the well 
known furniture manufacturers have opened what they 
claim to be the largest furniture showroom in Chicago, 
and for all we know the largest in the world. It includes 
40 separate and specially decorated rooms, and covers 
an entire block on No. Wabash Avenue. Decorating 
40 separate rooms is no small commission, and the 
owners of Grosfeld House spread it thin by calling on 
no less than 22 separate interior designers to complete 








the job. They included many of the best known firms 
in the country: Barrettsmith Inc.; Virginia Conner; 
B. J. Cowan; DeLee Studios; Arthur A. Ehrlich; Edward 
S. Frisch; Wanda Henderson; Florence Ely Hunn; 
Lorin Jackson; A. Dudley Kelly; Klemptners; James 
Kuhne; Frances Lee; Helen Lewis: Edward G. Martin; 
Pierre Morel; Joseph Mullen; Louis E. Stolar; Marie 
Stosskopf; S. Lee Wolffs; D. Lorraine Yerkes. 

The two of the 40 rooms that we have chosen io 
illustrate show an interesting use of the Tropical 
Modern furniture that is rapidly gaining in fashion, 
and yet another application of trompe l'oeil mural 
decoration, as illustrated in the November issue of 
INTERIORS, which in this case gives a sense of space 
to an unavoidably crowded traditional room. 


ENGLISH LIVING ROOM, BY HELEN LEWIS. TO GIVE A SENSE OF 
MOTION AND SPACE TO A REGENCY LIVING ROOM, MISS LEWIS HAS 
ADDED THE SWIRLING STAIRCASE OF THIS TROMPE L’OEIL MURAL. 
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STAGE DESIGN 
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S SHREWD, and in many ways as interesting a job of stage design as the present season 
has produced is in the single setting for the Victorian melodrama ‘‘ Angel Street,’’ 

designed by Lemuel Ayres, onetime of Princeton, and lighted by Feder. 
It is possible to play Shakespeare beautifully on a bare stage. With three curtains and some 
young performers named Gertrude Lawrence, Jack Buchanan, Beatrice Lillie and Noei 
Coward, Andre Charlot produced some reviews that we oldsters will never forget, but in 
staging melodrama, particularly such a psychological spine chiller as this by the same 
Patrick Hamilton who wrote the memorable ‘‘Rope’s End’’ of six or seven years ago, the 
stage designer and the electrician are as important as any of the actors. 
The plot concerns a mercenary murderer who is trying to drive his wife crazy im order to hunt 
for lost jewels. The time: the same period in the 1880’s in which ‘‘Life With Father’’ 
was set. But the emotion that Ayres and Feder were trying to sell was not gay comedy but a fine 
dish of grue. Note the shrewd use of Ruskin Gothic in its more horrid Methodist mani- 


CONTINUED ON PAGE 75 
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LEO G. CARROLL AS THE DETECTIVE; JUDITH EVELYN AS 

THE FEAR CRAZED WIFE; AND VINCENT PRICE, THE VILLAIN 
IN “ANGEL STREET.”” NOTE HOW THE LIGHTING KEEPS THE 
CEILING IN SHADOW TO INCREASE THE OMINOUS ATMOSPHERE. 


TO REPRODUCE THE EFFECT OF GASLIGHT BY ELECTRICITY 
DEMANDED YELLOW GREEN AND DAYLIGHT WHITE IN THE FOOTLIGHTS 
AND THE PROSCENIUM FLOODS, BLENDING WITH A GREENISH BLUE 
FROM THE OVERHEAD STRIPS. DRAWING SHOWS THE NUMBER 

AND PLACEMENT OF LIGHTS NECESSARY TO GIVE THIS EFFECT. 
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MILLS, RHINES, BELLMAN & NORDHOFF OF TOLEDO HAVE COMPLETELY REMODELLED 
THE 12TH FLOOR OF THE LIBBEY-OWENS-FORD OFFICES, USING THAT COMPANY'S 
PRODUCTS FOR EVERYTHING BUT THE CARPET. THE PRESIDENT’S SECRETARY 

1S REFLECTED IN CADET BLUE VITROLITE WALLS. . 


TUF-FLEX TEMPERED PLATE GLASS MAKES THE DOORS AT EITHER END OF THE MAIN 
CORRIDOR. CURVED FLUTEX PANELS SHEATHE THE STAIR WELL SEEN BEYOND 
THE RECEPTION ROOM. THE RECEPTION ROOM WALLS ARE LIGHT GRAY. 

NOTE THE COFFEE TABLE, MADE OF THREE PIECES OF PLATE GLASS. 
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THE MAIN OFFICE SPACE HAS GUNMETAL BLUE SECRETARIES’ DESKS, MATCHING THE 
BLUE CARPET AND THE VITROLITE SHEATHING ON THE PILLARS. THE OFFICE 
PARTITIONS AND DOOR FRAMES ON THE RIGHT ARE MADE OF SQUARED FRAMES OF 
FLUTEX, SET IN ANOTHER GLASS PRODUCT: EXTRUDALITE. 


ANOTHER VIEW OF THE MAIN CORRIDOR, SHOWING THE INTERESTING CEILING 
TREATMENT. PANELS ON RIGHT ARE A NEW FORM OF GLASS MOSAIC INSET IN THE 
WHITE VITROLITE WALLS OF THE LIBBEY-OWENS-FORD RECEPTION ROOM. 

THEY ILLUSTRATE DIFFERENT PROCESSES OF GLASS MANUFACTURE. 
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GRINDING AND POLISHING PLATE GLASS 
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ROLLING SHEET GLASS 


FORMING HI-TEST SAFETY GLASS BLANKS 





ANNEALING SAFETY GLASS FOR WINDSHIELDS 
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INDUSTRIAL Deore 


CONDUCTED BY DONALD R. DOHNER 
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THE WAR AND THE DESIGNER’S FUTURE 


Like all wars, this one will end sometime. At least, they 
always have. Nor is the present emergency, in the larger 
sense, entirely devoid of compensations. Shortages—priorities 
—with all their terrors for the designer, bring advantages 
in the form of a challenge, and perhaps the widest and most 
unfettered opportunities yet known to the field of design. 
Any designer worthy of the name should be able to fit him- 
self into the picture, and should (instead of getting the 
jitters over the loss of a contract) show a little of that 
emotional stamina and resourcefulness which are presumed 
to be a part of his make-up. 

First of all, there is the great range of opportunity for 
participation in the conflict itself, in a capacity suited to 
his aptitudes and training, whether these be in the typo- 
graphic and graphic, industrial, or structural fields. In 
mechanized warfare many men are needed behind the gun, 
and the morale of these men, alone, and the safety of the 
factories in which they work offer to the designer the full 
scope of activity from posters to industrial camouflage. 

To the group unfitted for war because of age, physique, or 
temperament, there is presented the challenge and the 
opportunity of designing for the post-war era. Too many 
people are losing sight of the fact that life will go on after 
the war—that the world will someday return to a non- 
belligerent status. To be sure, it will be a different world 
from that which we now know, and to this fact we must be 
always alert. The war will bring great changes—social, 
economic, political. Standards will be changed. Developments 
inevitable in an ever-changing world will be greatly accel- 


erated. The great mass of consumers cannot help but be 


CONTINUED ON PAGE 64 
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One of jorty charming rooms at the 
current Chicago Exhibition—an 
English living room by A. Dudley 

telly. All furniture in these forty 
rooms was styled and manufac- 
tured solely by Grosfeld House. All 
Aloor coverings are exclusive Lustre- 


lines distributed by Grosfeld House. 


P, 


rty rooms, created and developed by eminent authorities, were recently opened in our enlarged 
Chicago Showrooms. Sixty-two rooms were opened, at various intervals, in New York. The combined exhibits 
represent a contribution to the Decorative Arts upon a scale of unprecedented magnitude and magnificence. 


Vistt Grosfeld House regularly. Keep informed on smartest trends in decoration during these changing times. 


See the Forty Fas cinaling New Rooms tn ‘Chicago 


Grosfeld House—New York—320 East 47th Street + Chicago—660 North Wabash Avenue + Los Angeles—207 North Vermont Avenue 


The Decorators’ Source for Fine Furniture, and Lustre-line Carpets and Rugs. 
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Pomegranate print, illustrated at the left, is one of twelve exotic 
patterns in a new line of hand printed fabrics by Handcraft Fabrics— 
These prints, which may be ordered in any colors or on any fabrics, 
are air brush printed or are hand blocked—The series includes: 
“Mexican Flower”, “Sea Fantasy”, “Radishes”, “Bird in the Tree”, 
and “Wild Strawberry”... 


In their newly designed showrooms at 601 Madison Avenue, 
New York, Hans Knoll Furniture are introducing a new line of 
contemporary furniture made in solid cherry, designed by the 
well known Danish designer, Jens Risom—tThis is a complete line 
of living room, bed room and dining room furniture .. . 


The Plantarium has been designed and produced by the Twentieth 
Century Furniture Co., as an answer to the decorating problem 
represented by short wall spaces—this furniture piece features built-in 
lighting and is presented in a new wood called Rippled Redwood, 
with a pickled finish—the illustration at left shows Plantarium 

used to balance a window treatment... 


Renverne Corp., makers of fine wall papers, will open their new 
show room at 515 Madison Avenue on February 15—in addition to 
the Reverne collection of hand prints, this firm will offer to interior 
designers the entire collection of Richard E. Thibaut’s wall papers... 


Among the recent presentations at the Firth Carpet Co., is their 

new “Swedish” Primitive design called the “Dream Clouds”—this is a 
delicate free-flowing interblending of design motif—five featured 
shades include Brazilian blue, Chilean cedar rose, Peruvian 

copper, Bolivian beige and Pampas grass green—Another presentation 
is Firth’s “Mansion House”, which includes dramatic patterns and 
designs of conservative character worked in basic colors— 


The Trophy grade has been increased with four new patterns in 

the Mohawk line for 1942—Other additions have been made to their 
Royal Victory and Libery grades in both patterns and colors— 

Eight new patterns feature Super Tampa, their Axminster construction, 
with North Shore and Andover qualities of the Wilton line 

presenting a wide variety of highly popular self-tone patterns .. . 


Ten wall papers have been designed by Justema for a new collection 
now at Katzenbach & Warren’s—these have been divided into two 
groups—background and subject papers—each of the five 
background papers are extremely simple in design—’"Privet” is a 
close all over design of leaves—’’Serpentine Bricks” is illustrated 

at the left—” Arabesque,” “Wavescape” and “Bead Curtain,” 
complete the group—Among the subject papers, we found 

“Our Pets”—a pattern of tiny serpents with bows at their necks, and 
“Skeletons,” most amusing—’’Pleasure Pier” and “Shooting Gallery” 
are bold and gay—particularly suitable for foyers or game rooms— 
“Modern Music” is a large scaled pattern of musical instruments ... 
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For fine custom upholstery where the unseen is 


so important, for contract and budget upholstery 
where price is important, for special order 
upholstery—this is the complete service that we 
offer to cover every possible need of the trade. 


FINE CUSTOM UPHOLSTERY 
CONTRACT UPHOLSTERY 
SPECIAL ORDER DEPARTMENT 


FOR DECORATORS 
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This Bamboo 
Will Not Appease 
A Termite’s 
Appetite 


Their voracious little teeth will 
crumble on the first attack, fron- 
tal or flank—Because, believe it 
or not, it’s made of steel (though 
almost as light as real bamboo) 
—And furthermore it is treated 
with the famous Salterini Neva- 
Rust* finish that makes it im- 
pervious to many other ills. 


Neither rain nor snow nor wind 
will rust it within the guaran- 
teed 6 year period, else you get 
a new piece free of charge. 


Decorators are invited to see the complete 1942 collection 
—now on display. 1942 Catalog of Neva-Rust Furniture 
just off the press. Write for your copy. 


*REG, U. S. PAT. OFF. 


JOHN B. SALTERINI CO. + 322 EAST 44TH STREET + NEW YORK 
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NEVA-RUST" 


WROUGHT IRON FURNITURE 
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MONTHLY REPORT ON 


During this past month, we have been digesting the 
many floor plans of defense houses already existing in 
order to conceive one basic plan which will give the 
maximum of comfort and beauty at a minimum cost. I 
am enclosing a photostat of this basic plan. The ex- 
teriors will differ in the various projects but the actual 
floor plan will vary only slightly. Some of these houses 
will be built with a single bedroom, others with two 
bedrooms and some with three bedrooms. In the South. 




















s we plan screened porches, in the North, the houses will 
—- = —— =F be built with half-basements. 
During this past month we have talked with a great 
’ Facet ) many people living in defense houses in order to find 
Pw Ke out the types of furnishings these people want in their 
: * homes, also the prices now being paid for the furnish- 
ww * = Hs a 
LR BR 
i [ TYPICAL PUBLIC BUILDINGS ADMINISTRATION DEFENSE HOUSE 
nou ol «= AND FLOOR PLAN, AS ERECTED NEAR PEARL HARBOR, HAWAII. 
I] + [| CURIOUSLY NOT ONE OF THESE HOUSES WAS INJURED IN THE 
i = JAPANESE RAID OF DECEMBER 7, 1941. 
* * * * * * 7 * * * 
* 
| 
A, Statement licy! 
' alement o olicy. x 
These are times of stress. A national emergency exists in this country 
of ours, and it is our duty to cooperate to the best of our ability. 
a , * 
We shall maintain the same high standards you have always expected 
of Decorative Fabrics, Inc. You may rely upon us for prompt delivery 
of your orders. The merchandise you want will continue to be of the 
highest quality we can possibly offer. * 
Our sales representatives are now in your territory 
showing our new Spring line of ‘Decorative’ Uphols- 
tery, Drapery, Curtain and Slip Cover Fabrics. Write 
us for an appointment. * 
imc. * 
‘443 FOURTHAVENUE » NEWYORK * MURRAY HILL 3-6948 
* * * . * * * * * * 
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DEFENSE HOUSING 


By Waly Miller 


ings. We have also surveyed the market to find out 
what is available in lamps, furniture, floor coverings, 
fabrics and accessories that are right in style, scale and 
price for these small homes. The average yearly in- 
come for people living in these small houses or apart- 
ments, is from one to three thousand dollars and we 
have therefore tentatively price-lined furnishings to fit 
these budgets. This list appears at the bottom of page 
60. 
There is but small selection of well-styled furnishings 
in these brackets and I am hoping that during the next 
few months, with the aid of designers and _ stylists 
throughout the country, our manufacturers will give us 
a wide selection not only for use here but for our small 
houses of the future. 

CONTINUED ON NEXT PAGE 


TYPICAL NORTHERN DEFENSE HOUSE, WITH BASIC FLOOR PLAN 


FOR ALL FUTURE P.B.A. DEFENSE HOUSING. NOTE LARGER CLOSETS 
AND BETTER UTILITY SPACE, AND THE DINING ALCOVE ON THE LIVING 


ROOM SIDE, TO KEEP THE FAMILY OUT OF THE KITCHEN. 











BED ROOM 
9-2 10-0 








GARDEN SIDE 


FIRST FLOOR PLAN 
o 
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The styles in furnishings that we feel will be most im- 
portant are a Tropical Modern, light in wood tone, 
small in scale and suitable for use in the South and on 
the West Coast; a Provincial Modern developed in 
maple, pine, oak, ete., which will be adaptable to any 
part of the country; a Cottage Traditional from which 
can be developed a more formal home but designed to 
serve the functional needs of the families living in lim- 
ited space; and the Cottage Provincial which will be 
our Modern, functional interpretation of the early 
American furnishings. 

We are now investigating the methods of distribution, 
the stocks in stores in the vicinity of the projects and 
the best way to give these people the advice they seek. 
A summing up of the progress to date makes me feel 
that we are getting into our “stride.’””’ The enthusiasm 
shown by designers, decorators, architects and manu- 
facturers, the facilities with which we have to work. 
the incentive of the ready market for our products will 
congeal our thoughts into that definite American style 
which we have been seeking. 


Suggested sizes and prices of furnishings: 


LIVING ROOM 


1 rug, perfect size, 9’ x 12’ £50.00 
or 

1 rug, compromise size, 6’ x 9’ 30.00 
1 love seat (opens to bed) 4’9” x 3’ 89.00 
1 end table, 1/10” diameter 10.00 
2 oceasional chairs, 2’ x 2’6”, ea. 20.00 
1 coffee table, 2’3” diameter 8.00 
1 desk, 18” x 3’ 20.00 
1 desk chair, 16” x 1’8” 5.00 
1 oceasional chair, 2’ x 2’4” 18.00 
1 small table, 1’ x 1’ 5.00 

DINETTE 
1 table, 2’3” x3’4”, and 4 chairs $24.00 


MASTER BEDROOM 


1 rug, perfect size, 6’ x 9’ $30.00 
or 
2 rugs, compromise size, 2’6” x 36”, ea. 4.00 
1 double bed, 4’6” x 6’ (box spring and 

mattress on legs) 33.00 
1 single bed, 3’ x 6’ (as above) 28.00 
2 side chairs, 1’6” x 1’8”, ea. 4.50 
2 chests, 17” x 2’6”, ea. 15.00 
1 screen, 3 fold 3.00 


CHILDREN’S BEDROOM 


1 rug, 2’6” x 3’6” $4.00 
1 double deck bed, complete, 3’ x 6’ 

(can be made into 2 beds) 80.00 
2 side chairs, 1’6” x 1’8”, ea. 4.00 
2 chests, 1’9” x 3’, ea. 20.00 





AN ACKNOWLEDGEMENT 


Mention was omitted in the January issue of the fact 
that much of the material of Donald R. Dohner’s article 
on Color was provided by Faber Birren, color consult- 
ant for the General Printing Ink Corporation. 
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DOUBLY SUCCESSFUL 


 —_— tell us that their most suc- 
cessful color schemes have been evolved 
with our “Decorative Doubles” in matching 
fabrics and wall papers. “Wild Rose”, 
Diament’s version of a graceful old English 
pattern is certain to be one of the most popu- 
lar in this series. This design is available in 
a wide color range. Paper, $9.00, single roll. 
Glaze chintz, 36” wide, $3.00 yard. Retail 





FOR SPRING—Orders now being filled for sample 
lengths with color line for spring showing. Write 
today to have your name listed. 


SG ’D riomend Cu, 


34 E. 53rd ST. NEW YORK 
1515 WALNUT ST. e PHILADELPHIA, PA. 
SPREAD EAGLE MANSION ° STRAFFORD, PA. 











HAND BLOCK MACHINE AND SCENIC WALLPAPERS 
MAKERS OF DISTINCTIVE FURNITURE 





























Orrice Design ANb DECORATION 


A PROFITABLE FIELD FOR INTERIOR DESIGNERS 


The interior designer interested in office design and decoration will find 
in our extensive line of office furniture many items that will aid in 
creating an interior that will precisely express the individuality of aclient 
Why not visit our showrooms and view the many unusual desks, chairs, 
bookcases, club chairs, davenports and filing equipment now on display. 


Macet?? Towler 


Incorporated 


385 MADISON AVENUE @ PLAZA 3-7000 @® NEW YORK CITY 
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HAND COLORED 


AQUATINT ENGRAVINGS 


OLD NEW YORK 





A series of 8 large size aquatint hand colored engrav- 
ings, signed by Augier. List price of each $20. A re- 
markable set depicting scenes in old New York. Espe- 


cially suitable for offices, clubs, hotels, libraries. 


List of subjects: 


Broadway from the Bowling Green 
Broadway—St. Paul's Church 

Broadway from the corner of Canal Street 
Broadway and City Hall 

New York in 1852 

New York in 1822 From Weehawken 

New York in 1822 From Heights near Brooklyn 


New York m 1846 From Governor's Island 































LETTERS TO THE EDITOR 


CONTINUED FROM PAGE 14 


use up half as much oxygen in the air as a human being. 
I hasten to point out that the above remarks are by no 
means conclusive. It would be impossible to give a full 
account in such a comparatively limited space. 


Lydia Tschernjakowa, Forest Hills, N. Y. 


AGAIN DEFENSE HOUSING 


Another answer to Miss Gladys Miller’s request for 
aid as Home Planning Consultant for the P.B.A. De- 
fense Housing projects, published in December IntTeER- 
iors. For Miss Miller’s first monthly repori see page 
58—Ed. 

Dear Miss Miller: 


The thoughts below have occurred to me as being of 
interest in planning furnishings for the P.B.A. homes. 


1. A committee headed by Miss Gladys Miller to make 
a list of approved manufacturers. From photographs 
submitted by manufacturers, a selection of suitable 
pieces for such homes, at budget prices. 


to 


. Through manufacturers and the “Red Book’’ locate 
accredited dealers near each project. The percentage 
of profit to be fixed, and less than usual, with a 
charge for deferred payments. A credit arrangement 
might be worked out through P.B.A. giving the usual 
ten months’ time, or by the dealer. (Most furniture 
bought by that class has been by deferred payments. ) 


3. The committee to edit a simple illustrated booklet 
with suggested plans for the homes and listing all 
the cooperating dealers with prices. If need be, the 
consumer purchase might be made by mail. 


4. In cabinet goods, manufacturer to provide all dealers 
with photographs and samples of woods. In uphol- 
stered goods, manufacturer to provide dealers with 
photographs and twelve-inch swatches of available 
fabrics in choice of colors. 


Edith Chatterton Thomas 
Mason Art Furniture Co., New York 








A fresh viewpoint 


ie new ane interesting 


wallpapers 


2 Reals. Widss 


515 Madison Avenue, New York 
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The meticulous upholstering and design restraint of m 
the Custer chair illustrated indicates the type and S 
quality of furniture featured by Mittman for 1942, . 
Our designers and craftsmen are working now on FS 
new models in modern and traditional types to be mA 
presented next month. These creations promise to z 
be exciting additions to the Mittman line and well P 
worthy of YOUR attention! $ 
z 

— 

m 

= 

6 

ial MITTMAN & CO.. INC. Ne. 1203 Custer Chair H-3 D-36 W-30 > 
od 

316 EAST 53rd STREET NEW YORK BEDDING * STUDIO COUCHES ° SINCE 1910 

















FOR CUSTOMER ACCEPTANCE 


PAVING THE WAY Suri 


You can be sure, when you select Judd drapery equipment 
' for any job, that your customer will know the Judd name 
and endorse your choice. With powerful advertisements in 
all these great magazines, Judd is building a demand for you 
... Stimulating 12,196,307 women to desire attractive window 
treatments. 

You can profit from this pre-sold market by choosing Judd 
— now as always the world’s finest and most complete line 
of drapery fixtures. Stocked by workroom hardware distribu- 
tors everywhere. 


What about deliveries? Note this: through three wars, 
Judd has stood by the decorator . . . a record which 
stands in evidence of both our ability and our will to 
keep supply channels open and to serve you well. Of 
course, the war comes first. But in war as in peace, Judd 
will help you if anybody can. Your best bet for the dura- 
tion is a firm alliance with Judd. 


H. L. JUDD CO., WALLINGFORD, CONNECTICUT 
87 Chambers Street, New York City 
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The largest selection in the United 
States of fine decorative Mirrors, Mantels, 
Cornices, Consoles, Paintings, Wall Brackets 


and Decorative Accessories. 


(friedman 
BROTHERS e« DECORATIVE ARTS, INC. 


MANUFACTURERS TO THE TRADE FOR 38 YEARS 


305 EAST 47th STREET, NEW YORK 


In BOSTON: Devon Service, 420 Boylston Street 
In LOS ANGELES: James Gites, 1008 No. Croft Ave. 
In PHILADELPHIA: Harotp A. BittinG, 33 East Walnut Lane 














HERE LIVED CONCORD'S GREAT. EMERSON’S LIBRARY; NOTE SECTIONAL 
BOOKCASES WITH BRASS TRAVELING HANDLES, THE CURIOUS HUMP BACKED 
ROCKER, AND THE PORTRAIT OF OLIVER CROMWELL OVER THE DOOR. 


THE WAR AN D THE 


CONTINUED FROM PAGE 54 


different, thinking differently, accepting differently 
from that group for which we are now designing. Public 
wants, desires, needs, will be different, but they will be 
present, nevertheless, and, after all, human needs are 
the spring-board for all design. It is to them, then, that 
the designer who wishes to solve the problems of the 
post-war era must direct his attention, for they appear 
to be the only constant—in essence if not in manifesta- 
tion. Many concerns guided by wise management are 
continuing to develop new products, despite priorities, 
curtailment of non-defense goods, and the freezing of 
consumer-product design. For they well know that 
sellers’ markets do not last, and that following this pe- 
riod in which anything can be sold, will come one 
characterized by the fiercest competition ever seen. 

Designers must see that there is a great opportunity 
for them, and must have the courage to take hold and 
do something about it. They must realize, for one thing, 
that the designer of the future will have to be a col- 
lector and analyzer of information, recognizing and 
answering the problems implicit in human living, rather 


eeenenenialieeeneermremeeaeee 





FIGURED COTTONS - 


Our 72” Sheer Figured Cottons 
have been styled to complement 
today’s interior needs. These 
fabrics have considerable char- 
acter — many decorators find 
them useable as curtains with- 
out other drapery treatment. In 
natural and white. 


UAINTANCE & CO. 


240 MADISON AVENUE NEW YORK | 
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NATHANIEL HAWTHORNE’S STUDY IN “THE OLD MANSE."’ WRITING 
SHELF IS SIMILAR TO MANY OF THE CLERK'S DESKS USED BY HIS 
FRIENDS. HOUSE DATES FROM CONCORD'’S REVOLUTIONARY PERIOD. 


DESIGN E R’S FUTURE 


than a clever manipulator of brush and pencil. Knowl- 
edge will supplant facility. 

Design, or rather styling, from the standpoint of ap- 
pearance alone, and with the sole purpose of boosting 
sales, is out for the time being. What is needed is 
knowledge of materials which are not critical, and the 
processes or techniques used in fashioning these mate- 
rials. Too many of our designers have been trained as 
‘“prettyfiers”, and these people are naturally being let 
out all over the country, whereas the designers of in- 
telligence, knowledge, and resourcefulness, as well as 
imagination, are the favored ones today. 

It is encouraging to think that out of this crisis may 
come the answer to the problem of so much excessive 
crnamentation in design. The exigencies of a war 
economy will, for the moment, compel simplicity. Most 
forms will be stripped of the hundred-and-one meaning- 
less and unrelated excrescences called ornament. These 
stripped and naked forms will be on their own, and they 
will have to be good—related in scale, color, and tex- 
ture. It is not too much to hope that the authority of 


clean, sound design will carry into the post-war era. 
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IN ENGLISH TAPESTRY WEAVES 





MONG our imports from England is a 
group of very lovely tapestry designs in 
three distinct textures —quiltweaves, moquettes 
and tapestry weaves. The motifs are formal and 
informal, the range of colors is unusually wide. 
These fabrics are beautifully suited for use on 


chairs, benches, settees, footstools, screens 






and cushions. No. 1808 shown here and 
17 other patterns are featured in our 


, 


new booklet “‘Fabrics for Decorators’’. 


ARTHUR:H-LEE&SONS 2s 


Makers of Fine Period Fabrics 
383 MADISON AVENUE, NEW YORK 


Boston * Philadelphia * Chicago * Los Angeles 
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WHAT DO 
YOU REALLY 


KNOW 


ABOUT 


RUG 
CUSHIONS? 


You'll never need to apologize for Rug Cushions 
if you KNOW the answers to these questions: 


1. What should a good Rug Cushion be made of? 
(Answer: HAIR, because hair remains soft, resists 
wear. Circle Tread Ozite is All Hair reinforced 
with an Adhesive Fabric Center.) 


2. How long should a Rug Cushion last? 
(Answer: All your life, if it’s genuine Circle Tread 
Ozite.) 

3. Does Genuine Circle Tread Ozite cost more? 
(Answer: Yes and no. In the long run Circle Tread 
Ozite is the most economical Cushion you can buy. 
First cost is higher because fine quality real hair 
costs more than substitutes.) 


4. Is it important that Rug Cushions be moth- 
proofed? 
(Answer: Yes, Circle Tread Ozite is permanently 
mothproofed.) 





5. Should I recommend Circle Tread Oczite for in- 
expensive rugs or carpets? 
(Answer: Since Circle Tread Ozite doubles the 
life of rugs and carpets ... specify it for every 
rug, new or old, costly or inexpensive!) 


Your client expects you to recom- 
mend genuine Circle Tread Ozite! 


CIRCLE TREAD 


OZITE 


RUG AND CARPET CUSHION | 








H. CRESTON DONER, CHIEF DESIGNER FOR LIBBEY OWENS FORD. 

WAS RESPONSIBLE FOR MUCH OF THE DETAIL IN THE OFFICES SHOWN 
ON PAGE 52. HIS “VISUAL TYPE’’ DESK IS NOW BEING MANUFACTURED 
BY THE STOW-DAVIS FURNITURE CO., GRAND RAPIDS. 


LETTERS TO THE EDITOR 


CONTINUED FROM PAGE 62 


A DEPARTMENT OF RESEARCH? 

Sir: 

I would like very much to see you continue the set-up 
as you have planned. I do feel that the presentation 
of the distinctive types of fabrics and set-ups, and by 
distinctive I mean those things that are not found in the 
regular run, would be most helpful. 

I have in mind specially designed fabrics, lamps, ete., 
that can be secured at as reasonable prices as the stock 
things we find year in and year out. It would be most 
helpful to the trade if you had a Department of Re- 
search which could present to the great majority such 
sources that are only known to a limited few. I happen 
to know that such sources are available on the coast as 
well as ii the East. 

Conrad Bering 

Houston, Texas 


We shall do our best—Ed. 





ANTIQUE 
FURNITURE 


French & English 


Antique tapestries 
and textiles 
restored by 

experts 

Cleaning, Repairing 
Mothproofing 

The illustration shows 

Louis XIV carved and 


gilt mirror 54 inches 
high, 42% inches wide. 


COULAZ %& RIESEN, INC. New vok Cy 











INTERIORS 














LOUIS L. ALLEN DIES IN ENGLAND 


Mr. Louis L. Allen, founder of the 25 year old English 
antique house now located at 15 East 57th St., New 
York, died on January 15th at his home in Eastbourne, 
England, after long illness. As heretofore, Mr. Allen’s 
father-in-law, Andreas Haas, will continue to conduct 


the New York office. 





SELECTION OF 


CONTINUED FROM PAGE 36 


1942 FURNITURE 


about fifty pieces (dressers, chests, highboys, chests-on- 
chests), seven “basic” beds and a variety of dressing 
and night tables. 


A house which has concentrated on a comprehensive 
modern collection is the Sikes Co. Having presented 
dining and bedroom pieces, which are completely inter- 
changeable (with the exception of the beds, of course), 
they are now about to add living room furniture to this 
group which they call Master Modern. Made of birch, 
basic pieces such as dressers, chests, night tables, etc. 
have been scaled so that there is no limit to the pos- 
sible combinations. 


A new line of contemporary furniture made in solid 
cherry is now being distributed by Hans Knoll. The 
complete line, representing living room, bed room and 
dining room furniture, has been created by the Danish 
designer, Jens Risom. These pieces are obtainable in 
three finishes: natural cherry, pickled, and deep rose- 
wood. 


In designing a new group for E. Wiener Co., Robert 
Dorr Jr., has made a graceful bow to the priorities. He 
has called this new group, Decorated Modern, and has 
utilized Di-Noc, tortoise shell patterned leather and 
other unusual material for design emphasis. Again he 
features a light finish for walnut—his favorite medium. 


CONTINUED ON NEXT PAGE 





Lovely old designs expertly executed by hand 
craftsmen are still being exclusively imported from 
England by Greeff Fabrics, Inc. Among them is a 
group of hand blocked chintzes newly printed from 
the antique blocks. Britain Delivers the Goods. 





FEBRUARY 


OO 


1942 









DESIGNED BY 


Cowtan & Cout, Me. 
CONGO 


PRODUCED IN THE 
WORKROOMS OF 

















Today especially, the avail- 
ability of Conso’s skilled 
artisans and yarn resources 
is becoming increasingly im- 


portant to decorators. 


B CONSOLIDATED 


ZCONSO! TRIMMING CORP. 


\ a 
>>> >«<c<* 


27 WEST 23 STREET, NEW YORK CITY 





Branch Offices Equipped to Serve Decorators 


Boston 


Chicago Cleveland Detroit 
Los Angeles Montreal Philadelphia St. Louis 
St. Paul San Francisco Seattle Dallas 
Toronto Vancouver Winnipeg 
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Yous d 
INCORPORATED 


THE DECORATORS’ SOURCE FOR 
THE UNUSUAL IN UPHOLSTERED 
FURNITURE AND CABINET PIECES 


Designed by Creative Artists—Carried out by 
traditionally trained Master Craftsmen—aAwaiting 
Your Selection Here— 


oe Sncorporated 


MANUFACTURERS & DESIGNERS 
192 LEXINGTON AVENUE (at 32nd St.) 
New York City 
Telephone LExington 2-3249 


THIS FURNITURE IS THE BEST THAT 
MAN CAN MAKE OR MONEY CAN BUY 














Contributing a gay and colorful note to this season’s 
offerings, John Widdicomb Co. have introduced two 
large groups of painted furniture to their line. In de- 
sign, the pieces are somewhat reminiscent of French 
Provincial, but the color treatment and the handling of 
decorations are really different and highly sophisticated 
in effect. 


Gaily painted furniture from the workroom of Peter 
Hunt in Provincetown, is now made available to dec- 
orators through J. H. Venon, Inc. Always with a 
whimsical touch, Peter Hunt transforms old school 
desks, corner cupboards, and other furniture, both new 
and old, into bright pieces around which a room might 
be designed. 


A. L. Diament & Co., accent early American furniture 
in the gay colors of the old Pennsylvania Dutch pieces. 
Some of these have been decorated with wall paper. 
After the paper has been applied it is so treated that 
it will not come off and its finish is even more durable 
than the paint which is applied to the base. 


There is much that is new and of interest to interior 
decorators about the 1942 versions of traditional fur- 


niture. Again the trend toward simplification is notice- 
able. 


A number of outstanding antiques have just been re- 
produced and added to the great collection at Wood 
& Hogan’s. These pieces, about twenty-five in all, rep- 
resent selected designs from the greatest English fur- 
niture periods—Chippendale, Hepplewhite and Regency 
—and have been skilfully made for Wood & Hogan by 
their English cabinet makers. 


A number of new designs are being introduced by the 
Bristol Co. in rosewood. They report the late 18th 
Century designs in mahogany are still favored by the 
majority. The same, they hold, is true of d:ning room 
furniture, with a scattering of Regency in black and 
gold combined with fruitwood finish on tables and 
chairs. Bed room pieces are gay, usually in soft blues 





LEOPOLD COLOMBO & BRO., INC. 


238 E. 44 Street, New York 
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or old white with silver rubbed into mouldings, and 
oversized dressers and beds. Provincial and Regency 
designs are most in evidence. 


Tomlinson of High Point presents “Timely” furniture. 
There are commodes in cherry and in Empress black 
and gold. The front in each case is applewood and 
although it is not in marquetry, the squares in their 
unusual arrangement emphasize the grain in the wood. 
Sofas and chairs, both in their Parkway Terrace group 
and in Symphony in Color and Essex groups, are tradi- 
tional in design but have been given a fresh air by the 
use of unusual fabrics, textures and colors. 


In presenting new models at the January market, M. 
Singer & Sons have endeavored to eliminate trim when- 
ever it is not actually necessary. Their simplified pieces 
emphasize the skill of the craftsmen in creating new 
types of upholstering. Several new types of tufting 
make their appearance in this line. A number of new 
tables have been added to their cabinet pieces. These 
combine macassar ebony and crotch mahogany veneers. 


M. Mittman & Co. are just about to offer interior de- 
signers their new series of sofas and chairs. Mittman 
designers and craftsmen have concentrated on des!gning 
these upholstered pieces so that they are equally suit- 
able for traditional or modern settings. So simply 
styled, they might almost be termed modern, but tradi- 
tional in feeling. 


Color—vibrant color—has been accented by Zangerle 
& Peterson in their new collection of Chinese traditional 
and modern tables. Featured, is Limewood, a new fin- 
ish of blond mahogany color with a white glaze. One 
coffee table in Limewood has huge carved shells as sup- 
ports for the table top, instead of legs. 


Seven new patterns of chairs were shown at the mar- 
ket by Brower Furniture Co. With the exception of one. 
—a black and gold decorated Hitchcock chair—all were 
of solid mahogany in American Empire and Sheraton 
style, scaled for today’s living. 





Ready Now! 
Spring Curtaining 








Our new Spring Curtain Materials, offering 
many novel innovations in weave, texture, color and 
design, featuring Voile and Organdy Colored Prints, 
are now being shown by our Traveling Representa- 
tives, and branch Display Rooms. 


E. C. CARTER & SON, Inc. 
49 EAST 53rd STREET NEW YORK 


PHILADELPHIA CHICAGO LOS ANGELES 
1600 Walnut St. 61184 Merchandise Mart 816 S. Figueroa St. 
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One of many fine, 


porcelain reproductions 
from 


folie 


15 East 26th Street, New York City 
611 Merchandise Mart, Chicago 
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A SONS-CUNNINGHAM | 
SUGGESTION 





NO. 6884 CHAIR 
fist Cne of Gany 
bheuw Models 


SONS-CUNNINGHAM REED 
& RATTAN CO. 


383 MADISON AVE., N. 
ESTABLISHED 1886 


Y. C. 





pepend upon CONTE Mp, 





CONTEMPO SHOPS, ». 


44 WEST 18th STREET, NEW YORK CITY 








OPEN HOUSE 


CONTINUED FROM PAGE 6 


hardware may replace metal, locks may be eliminated, 
vegetable or synthetic glues may replace animal glues, 
smaller mirrors, simpler or fewer styles and a thousand 
and one other adaptations are possible if necessary, 
with no great offense to anybody. Even the labor prob- 
lem will bear less heavily on the furniture industry, in 
which men over 45, unable to stand the gaff in other 
trades, easily do as full a day’s work as a youngster. 


A factor of prime importance is the friendly attitude 
of the government which regards our industry, much as 
it does the entertainment industry. Both are very im- 
portant to morale, and morale is a military weapon. 
Priorities will pinch us less than they will most other 


non-essential industries. 


The home furnishings industry should enjoy a generous 
share of the income for still other reasons. 
People will move about less, as railroad and automobile 


nation’s 


transportation is discouraged or made impossible, and 
the home will loom larger and more important in peo- 
ple’s lives. Better furniture will be sold. Wage earners 
will have more money to spend on fewer things. Those 
who serve the wants of the wage earners—the doctor, 
the tradesman, the manufacturer—will in turn have the 
money to satisfy their own desires for goods and serv- 
ices of a higher order. With imports cut off, and handi- 
craft products limited as they are, the American de- 
signer, and the manufacturer of high grade products 
will find a market such as he never knew before—eager 


to be served and able to pay handsomely. 


GIVE US OUR DINING ROOM 
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up, that the portrayal of such an incident as John’s 
resting his head on the Messiah’s bosom invariably con- 
Yet 


this gesture, inconceivable as it is by people who are 


stituted an insoluble problem for every artist. 
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used to sit at table, has been depicted a thousand times 
on Roman vases. The most plausible explanation for 
the misrepresentation in religious art is the fact that 
meanwhile moral values had been interpolated into the 
once harmless and natural usages—notably the reclining 
attitude had acquired a strong flavor of immorality 
and was therefore unfit for pictorial use. Moral issues 
however are rapidly changing and our modern mentality 
is more susceptible to the hygienic aspect of table- 
manners of old. Anyone can imagine without much 
medical knowledge their advantage for the human or- 
ganism, but mental laziness and the lack of phantasy 
prevent us from adopting them. 


At first thought, the idea of a business man who bathes 
at his host’s house before going to the dining room, 
whose only articles of clothing consists of a comfortable 
gown and a necklace of flowers or a garland to hide 
his baldness, appears irresistibly comic. Yet what else 
should his procedure be called than sensible and aesthe- 
tic? Nevertheless should we ever earnestly venture to 
revive such undreamed of comfort, a whole world of 
abuse would first have to be discarded: antiquity did 
not know our modern arms which we euphemistically 
all SILVER. Orientals never convey food into the 
mouth with metallic instruments. He who, eating cheese, 
has gotten a piece of tinfoil in his mouth, may have 
experienced the horror a Chinese feels when using a 
fork. May the time come soon, when the wooden spoon 
of the convict will triumph on the gourmet’s table. 


That the introduction of a more sensible technique of 
eating is fruitless without an attempt to restore the art 
of cooking, goes by itself. Says Brillat-Savarin: “The 
pleasure of eating is the actual and direct sensation of 
satisfying a necessity. The pleasures of the table are 
the meditated sensations that are produced by the varied 
circumstances of the place, the things and the persons 
that accompany the meal.” Let us assume that the five 
judges in the Museum’s competition, eminent scholars 
and gourmets as they are, were unwittingly conscious 
of the profound decadence of eating when they refused 
to choose a contemporary dining room. 
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U. S. PLYWOOD BAYOTT PANELS EMPHASIZING HORIZONTAL GRAIN EFFECT. 
ARCHITECT SAMUEL GLASER USES BLUE LABEL WELDBORD ON THE CEILING. 


THE APPLICATION 
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Proper provision must be made for nailing when the 
furring strips are applied. Plywood must be held by 
nails. If you expect to paper or paint, glue should also 
be used at the joints. Any interstices that are left be- 
tween the panels should be filled with a mixture of 
plaster of paris and white shellac. Plywood walls must 


be sized with glue size before being papered or painted. 


If you are using a fine veneer plywood you may happen 
to make a selection of the veneer flitches before going 
to the plywood manufacturer. If you do, you must know 
that any veneer flitch will yield a maximum of only 
50° of its footage when made into veneering. For 
example, a flitch of 3,000 sq. ft. will yield at the most 
1500 sq. ft. of plywood veneer. 


In selecting your veneer think of the figure in relation 
to the size of the room. A pencil stripe, which will 
repeat too often in a large room, will make that room 
look like a birdcage. For such a room choose rather a 
broad figure. For a small room choose a small figure. 
If you wish to emphasize height, use the grain vertic- 





To The Wallpaper Trade 


WALLPAPERS AND BORDERS 
MADE TO ORDER FROM YOUR 
OWN DESIGNS. 


Over 30 Years Experience 
Dependable — Reliable 


SPIEGEL - FRAMSON 


690 Broadway New York 
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IN HIS MASSACHUSETTS HOME, ARCHITECT KARL KOCH HAS COMBINED 
BAYOTT PANELS AND WELDBORD TO ACHIEVE A MODERN DINING ROOM. 


OF WALL MATERIALS 


ally; if you wish to gain an expansive effect use the 
grain horizontally. Lay the panels out around the 
room for sequence and harmony of figure before any 
are installed. If you wish the effect of panelling with- 


out the expense of raised panels, use molding. 


Wood is a live material, expanding and contracting wit) 
the moisture in the atmosphere. It cannot be jointed 
tightly, or it will buckle and crack. If molding is used 
at the joints, sufficient space can be left under the 
molding to allow for expansion. If molding is not used 
the most practical way to join the panels is with a 
shadow-line V, chamfered at the edges of the joint 
surface. This V will deepen as the wood contracts and 
almost meet as the wood expands. Where molding is not 
to be used these shadow joint lines should be considered 
mandatory and therefore incorporated in the design. 


Plywood walls absorb 14*% of the sound thrown at 
Plywood 
over furred-out plaster walls gives a sound absorption 
of the sum of the plywood and plaster absorptions. Ply- 
wood used with 14” deadening felt absorbs up to 16% 


them. Plaster walls absorb slightly over 3%. 
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The No. 3-60 stools or oc- 
casional tables that can be 
stacked. All natural light 
maple or with colored tops. 





Exclusive designs by AALT 


Distinguished by characteristic grace of line and 
strength achieved by unique manufacturing pro- 
cesses ... the internationally famous Aalto furni- 
ture is manufactured and distributed in America 
exclusively by Artek-Pascoe Inc. 





The No. 2-47 arm chair with continuous 
frame of laminated maple or hickory. 


Complete catalogue upon request. 


ARTEK-PASCOE Inc. 


640 MADISON AVENUE, NEW YORK 
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ENGLISH ANTIQUES 


@ From our extensive stock we show above a handsome 
Mahogany Bookstand, Circa 1800, 30%" wide, 13” 
deep, 45%” high—and one of a pair of Hepplewhite 
Upholstered Chairs, Circa 1790. 


GEORGE BLUNDELL 


OF LONDON, INC. 
IMPORTERS OF ENGLISH ANTIQUES 


385 MADISON AVENUE 
NEW YORK 

















of the sound. Paint on the surface cuts down the sound 
absorption of any wall material. 


In tropical or sub-tropical climates resin-bonded ply- 
woods should be used: where it is wet, phenol; where 
it is humid, urea. 


Wood as a thin veneer on a backing of cotton duck is 
also used for walls. This flexible form comes in sheets, 
18” or 24” wide, and 8’ or 10’ long. About fifty woods 
are available—including mahoganies, rosewood, cherry, 
pearwood, macassar ebony, satinwood, avodire, prima- 
vera, harewood, ete. 


Flexed wood can be installed over plaster walls, ply- 
wood, metal, glass, ete. It must never be used over 
lumber because lumber moves in both directions and 
would pull the cloth backing away from the veneer face. 
Likewise, if flexed wood is used over plywood the grains 
must never be crossed, for this also sets up opposing 
motions which will pull the flexed wood apart. Flexed 
wood is applied with cement. After cementing the sur- 
face should be worked down with a stiff, broad knife— 
never with a paper hanger’s roller. The material should 
be laid out for pattern before installation. 


Flexed wood can be installed with flush, butted joints, 
because this wood has been made impervious to atmos- 
pheric conditions. After installation it should be fin- 
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DECORATIVE REQUIREMENTS 
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A CONVERTIBLE THEATRE 


CONTINUED FROM PAGE 23 

question, ““‘How’m I Doin’?” by taking a quick peek. 
The conference table comes in three sections and has 
telescopic legs so that it can be raised up high to sign 
contracts and pushed down low to hold drinks. Pure 
Rube Goldberg is the section of the back wall directly 
beneath the projection booth. At the touch of a button 
it rolls over on its back to disclose a complete bar, with 


four built in stools and an illuminated photomural of 
the Los Angeles skyline. 


STAGE DESIGN 


CONTINUED FROM PAGE 51 


festations, and the way that the down sweeping lines 
of the phony architectural pendants add to the op- 
pressive atmosphere. The effect of gas illumination 
does more than help the play’s atmosphere, it is essen- 
tial to the plot. (The play was originally called “Gas- 
light.””) After considerable research in Billy’s Saloon 
on First Avenue, which was illustrated in INTERIORS 
for June 1941, and which still uses gas illumination, 
the stage designer and the lighting consultant found 
that the wonders of modern science made it possible 
to approximate the light from three Welsbach mantels 
with 37 baby spotlights, headlights, footlights, and a 
battery of balcony front floods. 
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ished as other woods: lacquered or waxed, or shellacked 
and rubbed down. A high finish should be avoided, for 
highlights emphasize irregularities. 


A large variety of composition wallboard materials are 
available for use either for new walls, on open framing, 
or over old existing walls and ceilings. These boards 
may be had with unfinished surface, with dull finish or 
with high glossy finish. 


Building boards and decorative insulating boards are 
made from various fibers—wood or cane—ground and 
then pressed together into a compact mass—which is 
cut into sheet, plank and tile form. These are installed 
over furring strips, by nailing. All of these boards have 
some type of tongue and groove edging so the nails are 
concealed. Before any installation the board should be 
laid out very exactly for pattern, so that even in areas 
where sizes do not fit without cutting a decorative ap- 
pearance will be insured. If used for ceilings, these 
boards should not be considered reinforcement of the 
existing framing, but a covering only—the framing 
should be cross braced. Like wood, this material ex- 
pands and contracts and therefore should not be jointed 
tightly. Joints must be made part of the architectural 
design. 


These boards come unfinished or with a light glazed 
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coating in a limited number of colors. The glazed 
finish provides a good base for painting; the unfinished 
board must be sized before painting. Because of its 
expansion and contraction these boards should not be 
plastered over, nor is it recommended that they be wall- 


papered. 


Another type of board is the asbestos and cement com- 
pound. This is definitely fire-retarding. Its waterproof 
back is also valuable for certain installations. It comes 
in plain or scored sheets—in four colors. It can be 
sawed, nailed and otherwise handled as plywood. For 
finish it should be given an occasional waxing with a 
liquid polish. 


High-gloss lacquer finish boards—in sheet or tile form, 
in plain or marbleized colors—are often chosen as 
substitutes for ceramic tile, because they offer many of 
its appearance and maintenance values at about a third 
less cost. They cannot be used for exteriors because 
the pigment in the lacquer deteriorates rapidly outdoors. 


These boards can be used over plaster, plywood, furring 
strips or framing members. When used over old plaster 
work, loose paint and dirt should be removed, and 
soundly painted areas must be scratched to provide 
proper bonding surfaces. These boards also should not 
be tightly jointed, but with a V line. 
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BUT OH, SO 


TOUGH 


That’s the Perfect Description For 


MOLEATHER 


No need to sacrifice that “luxury leather” 
look in upholstery because of wartime scar- 
city. Use MOLEATHER, the quality py- 
roxylin-coated upholstering fabric. Has the 
rich tone, texture and pattern of leather— 
without the cost of leather. MOLEATHER 
is unsurpassed for rugged, long wearing qual- 
ities. 100% waterproof, washable. Scores 
of smart new colors and patterns. 








Write for free samples now. 
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Dept. 10 900 Broadway New York, N. Y. 
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Andirons in Fireproof Enamel 


New decorative effects are obtained by our tested 
fire-proof enamel finishes in white or colors. 


MANTELS SCREENS ANDIRONS' GRATES 








ee ae ae 


GOrmn. Sr NEW YORK 

















BOTH YOU AND YOUR CLIENTS WILL BE IN- 
TERESTED IN OUR COLLECTION OF FINE 
FURNITURE 
18StH CENTURY REPRODUCTIONS 
OCCASIONAL PIECES—DINING ROOM 
BEDROOM AnD LIVING ROOM FURNITURE 





SERVING THE DEALER AND DECORATOR OF 
FINE FURNITURE FOR OVER FIFTY YEARS. 


New York “Furniture Exchibit Corp. 


451-453 Fourth Avenue 
New York City 
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FREDERICK G. BRUNS 
512 W. 8th St., Los Angeles, Calif 
442 Post St... San Francisco, Calif 








Resin-impregnated veneer-face boards offer the beauty 
and warmth of texture of wood, with greater hardness 
and durability than untreated wood. They are alcohol 
proof, alkali resistant, fire-resistant, hard to scratch, 
do not chip. The resin has enough resiliency to expand 
and contract with the wood veneer and fiber of the 
board. You must tell your supplier to what use you 
expect to put this board, as different resins are used 
for differing purposes. 


These boards are not recommended for exterior use, 
for drops of moisture on their surface will act as mag- 
nifying glasses, attracting the sun’s rays, charring the 
material in many small spots. 


Linoleum in a special light weight for wall covering 
offers a material with decorative value and ease of 
maintenance. The fact that it is about half the price 
of ceramic tile has led to its wide use in kitchens and 
bathrooms. It is sometimes chosen particularly for its 
dull surface. 


Linoleum can be used over smooth plaster walls, over 
sheet rock, over plywood, etc. Walls must be thor- 
oughly dry before it is applied, otherwise the adhesive 
will loosen and the linoleum come off. Linoleum should 
never be used in basements for the dampness which 
seeps through the walls and up from the floor loosens 
the adhesive, and the linoleum will not stay on the wall. 
However, linoleum can be used successfully in what is 
ordinarily thought of as a damp place—back of the 
bathtub—but here edges and joints must be water- 
proofed so that the water cannot get to the back, to 
the adhesive. 


A brilliantly decorative material which is now available 
is a flexible form of glass. This comes in silvered or 
colored mirror, in plain high colors, or with metallic 
backing. This is mounted on a trico-flannel backing 
which gives a good surface for adhesives. It comes in 
sheets 1914” sq. Since there are so many cuttings in 
the surface, joints are not apparent. No molding strips 
are necessary—the installation is complete with a mastic 


CONTINUED ON PAGE 81 














| LYON 
| FURNITURE MERCANTILE AGENCY 
Est. 1876—Publishers of LYON-RED BOOK 
[NEW YORK, N. Y. [mmm cincinnati, ono 


i195 Madison Avenue 6 East Fourth Street 








‘BOSTON, MASS. 
= Sta. industrial Bidg. 


CHICAGO, ILL. 
221 North LaSalle Street 


|PHILADELPHIA, PA. 
- South 12th Street 


GRAND RAPIDS, MICH. 
Ass’n of Commerce Bldg. 


HIGH POINT, N. cfm 


LOS ANGELES, CALIF. 
(Wachovia Bank Building 


12th Street at Broadway 


| THE NATIONALLY RECOGNIZED CREDIT AND 
| COLLECTION AGENCY OF THE FURNITURE INDUSTRY 
| AND TRADES KINDRED—CARPET—UPHOLSTERING—REFRIGERATOR 
—STOVE—INTERIOR DECORATION—LAMP AND SHADE—FRAME AND 
MIRROR—HOUSE FURNISHINGS 
BOOK OF RATINGS—CREDIT REPORTS—COLLECTIONS 

















INTERIORS 








ANTIQUES 


AUCTION 
GALLERIES 


BEDDING 


CORNICES & 
DRAPERY 
FIXTURES 


CURTAINS 
AND 
MATERIALS 


DECORATIVE 
ACCESSORIES 


FABRICS 


FACTORS 


FIREPLACE 
EQUIPMENT 


FLOOR 
COVERINGS 


FURNITURE 





A CLASSIFIED 


FEBRUARY 


TE 


DIRECTORY 


BLUNDELL, GEORGE OF LONDON, INC. ...........- 74 
BRUNOVAN, INC, ......... cc cece ee cece ecscenervceee 1 
COULAZ & RIESEN, INC, ........ ccc cece cece eee eees 66 
GUIDOTTI, JOHN, INC, ...... cc cece eer ececcecree coors 72 
PARKE-BERNET GALLERIES, INC. ........----0-005 73 
CHATEAU FURNITURE COMPANY ............--++-- 10 
MITTMAN, M. & COMPANY, INC. .......-....++-5+- 63 
DECORATIVE ARTS & MIRROR CO., INC, ........--- 77 
FRIEDMAN BROTHERS DECORATIVE ARTS, INC. 64 
SUDD, H. L, COMPANY ..... 2... cece cece cece ceeeee 63 
MILCH, D., & SON, INO, 20... cece ceeeee cere eees 71 
CARTER, E. C., & SON, INC, .......--. cece eee ee eens 69 
CELANESE CORPORATION OF AMERICA ............ 16 
DECORATIVE FABRICS, INC, ........-... cece eee eeee 58 
KENT-STRAUS COMPANY ...........-::0eeeeeeeeeees 71 
PATCHING, JOHN F., & CO., INC. .......-....0005 75 
QUAINTANCE, W. B., & COMPANY ..............-.-- 64 
DIAMENT, A. L., & COMPANY ..............000005- GI 
GUIDOTTI, JOHN, INC, ......... cece cece ceeeeeeeens 72 
SCHWARTZ, HAROLD WM. ..... nec c ccc cee erccens 78 
BRUNSCHWIG & FILS, INC, ........-ceeeeeeee ee ene 7 
CELANESE CORPORATION OF AMERICA ..........- 16 


CARTER, E. C., & SON, INC, .......... cece eee enee 69 


DECORATIVE FABRICS, INC. ........... 06 cece ee eeee 58 
DIAMENT, A, L., & COMPANY ..............-ceeeeee 61 
GOODALL DECORATIVE FABRICS ...........--++++. 19 
GREEFE FABRICS, IC. 2... .cccccccccscrcccrccecce 67 


KENT-STRAUS COMPANY ............6..0cee ceeeee 71 


LEE, ARTHUR H., & SONS, INC. ...........5- ee eeee 65 
CR, TI, ncsenecccccrrcdecieverens 74 
QUAINTANCE, W. B., & COMPANY ................ 64 
reer Second Cover 
Ss GE Give cceticenesvccetecesoeun 78 
eo a sack bwewewe ea ae sere Caen 65 
eT ee 20 
eS es ee SE ME Seb ebicceswend snsasenes 4 
RGIRS.. SO Fi. BH GO GB. cccccicccsesccessee 18 
SE, I, GE. canbe deesecddcsawandvgeseses 77 
VE GEDE WAMTEL GOP GE. qnn cc cccccccvccccccccees 76 
on are ain al gan pan mA dera es enka 55 
eC cc cteecnneawdeseauneene’s 70 
SULLIVAN CARPET COMPANY .................0000- 74 
ces ccccnvaviecbareosd- arene 73 
I, MG nck secsasdecseasd sonvnsaas 82 
BEVERLY UPHOLSTERY SHOPS, INC, .............. 73 
I ear Ca nella pec ca wlaake komeakaeied i 
I ian ba neti bees ake wib taco ap eS/epadak 68 
CHARAK FURNITURE COMPANY ............. Back Cover 
COLOMBO, LEOPOLD & BROTHER, INC. ........... 68 
eC ec csakesscbheeaweataee Oe 
DORReee, B, Cnn GH GPO cc cccccccccsccs 61 
DUNBAR FURNITURE MFG, COMPANY ............ 9 
GRANICK FURNITURE COMPANY .................. 75 


1942 


RIOR 


79 


SOURCES 


F CUR 


FURNITURE 
FRAMES 


FURNITURE, 
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LAMP SHADES 


LEATHER 


LIGHTING & 
LIGHTING 
FIXTURES 
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OLD PRINTS 
& OIL PAINT- 
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REPAIRERS 
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INTERIOR 


TELEPHONE 


ADDRESSES AND 


ARTEK-PASCOE, INC. 


New York, 640 Madison Ave., Plaza 8-0200 


ASHER & BORETZ, INC. 


New York, 900 Broadway, Alsonquin 4-S9S9 


BAKER FURNITURE, INC. 
Grand Rapids, Keeler Bldg., 81559 
Chicago, Merchandise Mart, Delaware 7144 
New York, 383 Madison Ave., Wickersham 2-775 
Ne “ York, 28 West 2th st . Chelsea 3 soe 


BASSETT & \°OLLUM 
Chicago, 746 Rush St., Superior S081 
Chicago, Merchandise Mart 
New York, 515 Madison Ave., Plaza 8-1380 
Las Angeles, 812 West Eighth St., Vandyke 7659 
Dallas, 2208 Cedar Springs Ave., 7-5026 
San Francisco, 442 Post St 


BEVERLY UPHOLSTERING SHOPS, INC. 
New York, 260 Fourth Ave., Algonquin 4-2878 


BLUNDELL, GEORGE OF LONDON, INC. 
New York, 385 Madison Ave., Eldorado 5-3179 


BRUNOVAN, INC. 
New York, 383 Madison Ave., Eldorado 5-2267 
Las Aneles, S16 So, Figueroa St. 
Dallas. Santa Fe Building 


BRUNSCHWIG & FILS. INC. 
New York, 383 Madison Ave., Eldorado 5-4087 
Leos Angeles, 816 So, Figueroa St., Vandyke 5504 
Boston, 420 Boylston St., Kenmore 1415 
Chicago, Merchandise Mart, Superior 3774 
Vhiladeiphia, 1717 Sansom St., Rittenhouse 8582 


CARTER, E. C. & SON, INC. 
New York, «9 East 53rd St.. Wickersham =-388s8 
Chicago, Merchandise Mart, Whitehall 8250 
Los Angeles, 816 S_. Figueroa St., Vandyke (985 
Philadelphia, 1600 Walnut St.. Kingsley 287" 


CELANESE CORPORATION OF AMERICA 
‘ew York, 180 Madison Ave., Lexington 2-350 


( hicago, 222 West Adams St., Randolph S373 


NUMBERS OF 


Philadelphia, 1515 Walnut St., Rittenhouse 3s70 
Vhiladelphia, Strafford 


DUNBAR FURNITURE COMPANY 
Chicago, Merchandise Mart, Superior 4585 
New York, 385 Madison Ave., Plaza  3-8195 
Boston, 203 Clarendon St., Commonwealth 1447 
Indiana, Berne, 385 


FICKS REED COMPANY 
Cincinnati, Main 03035 
New York, 385 Madison Ave., Plaza 3-8217 
Grand Rapids, Waters Klingman Bldg. 


FRIEDMAN BROS. DECORATIVE ARTS, INC. 
New York, 305 East 47th St., Wickersham 2-27 
Boston, 420 Boylston St., Kenmore 4615 
Los Angeles, 1008 N. Croft Ave., Gladstone 3513 
Philadelphia, 33 E. Walnut Lane, Germantown 3141 


GOSOALt. DECORATIVE FABRICS 
New York, 61 East 53rd St., Plaza 3-8440 
Chicago, Merchandise | Mart, Whitehall 6848 
Los Angeles, 818 S. Figueroa St., Trinity 1447 
Sanford, Maine, 80 


GRANICK FURNITURE COMPANY 
New York, 235 East 42nd St., Murray Mill 4-2698 


GREEFF FABRICS, INC. 
New York, 49 East 53rd St., Eldorado 5-4900 


GROSFELD HOUSE 
New York, 320 East 47th St., Eldorado 5-3227 
Chicago, 660 N. Wabash Ave., Superior 8751 
Los Angeles, 207 N. Vermont Ave., Drexel 7229 


GUIDOTTI, JOHN, INC. 
New York, 235 East 47th St., Plaza 3-6311 
San Francisco, 442 Post St., Exbrook 3012 


HANSON, PAUL CO., INC. 
New York, 15 East 26th St., Ashland 4-9816 
Chicago, Merchandise Mart, Superior 3170 


JACKSON, EDWIN, INC. 
New York, 175 East 60th St., Regent 4-0864 








SOURCES 


CURRENT 








OU will find the latest presentations of these manufacturers and dis- 
tributors of interior furnishings and equipment advertised in this issue. 
For additional sources we suggest you consult preceding and subse- 
quent issues. An up-to-date file of INTERIORS is your most dependable 


purchasing directory—your best guide to quality sources of supply. 








Los Angeles, S19 Santee St., Tucker 6265 
Boston, 38 Chauncy St., Liberty 5934 
Philadelphia, 12 S_ 12th St., Walnut 12) 


CHAIRS, INC. ; = 
New York, 192 Lexington Ave.. Lexington 2-524% 


CHARAK FURNITURE COMPANY ae 
New York, 444 Madison Ave., Elde ay b- 54 
Chicago, Merchandise Mart, Superi ; ara 
Boston, “* Warehar a Han eck ' “ 


CLINTON CARPET COMPANY 
Chicago, Merchandise mt Whitehall 6370 
Los ey es, 1535 N. Ditman 8t., Angelus | 6 
New York, 285 Fifth Ave., "Murray Hill 4-62¢ 


COLOMBO. LEOPOLD & BRO... INC. a 


New York, 258 East 44th St.. Vanderbilt 6-259 


eg 3 sor4, INC. 


$4 West 18th St., Chelsea 3-142" 


CONSSLIGATER Benge a CORP. 
- St.. Gramercy 5-7120 
, Delaware 1671 
sirig.. Cadillac 1141 
“ 





COULAZ & RIESEN. nC. 
New York, If 


ast th St.. Plaza, *-141 





Seqgaatwe ARTS & MIRROR co 
1% We 





Taires , ‘Ameri an r anit 


SaEQanTives FABRICS. INC. 


ew York, 44% Fourth Ave.. Murray Hill 3-6948 


Ps Uadelphia _ * Larchwood Ave.. Evergreen 512 
Seattle, D2 Textile Tower 
Toromto Optar Canada, 222 Bas S:.. Elgin 1934 


DIAMENT _ L & COMPANY 
New Y East .. Plaza %-5455 


Every precaution has been taken to insure acewracy in preparing this index. but INTERIORS cannot guarantee against the possibility of an occasional omission or last minute change. 


JUDD, H. L. CO., INC. 
New York. 87 Chambers St., Worth 2-3084 
Detroit, 449 E. Jefferson Ave., Cadillac 2160 
Chicago, Merchandise Mart, Superior 2860 
Los Angeles, 726 E, Washington Blvd. 


KENT-COSTIKYAN, INC. 
New York, 709 Fifth Ave., Wickersham 2-231 


KENT-STRAUS COMPANY 
New York, 79 Madison Ave., Murray Hill 3-6171 
Chicago, 14 East Jackson Blvd. 
Atlanta, Ga., 415 Peachtree St. 


KNAPP & TUBBS, INC. 
Chicago, Merchandise Mart, Delaware 7144 


LEE, ARTHUR H. & SONS, INC. 
New York, 383 Madison Ave., Eldorado 5-1711 
Chicago, Merchandise Mart, Superior 3312 
Philedelphia, 1717 Sansom St., Rittenhouse 2906 
Boston, 420 Boylston St., Kenmore 1415 


LIEBHOLD-WALLACH, INC. 
New York, 3 East 52nd St., Plaza 5-802 
Los Angeles, 816 8 Figueroa St., Va. 3609 
Chicago, 720 N. Michigan Ave., “Superior 4377 


LUCAS. CAMILLA 
‘ew York, 4 East 46th St., Vanderbilt 6-0055 


MACEY-FOWLER, INC. 

New York, 385 Madison Ave., Plaza 2-7000 
MAGUIRE, je P. & COMPANY, INC. 

New York, 370 Fourth Ave., Ashland 4-41l4il 


MASON ART, INC. 
New York, 45 West 21 St.. Gramercy 5-2616 


MEYER. JOHN C. THREAD COMPANY 
Lowell, Mass., Lowel] 5881 





ADVERTISERS 


MEYER, GUNTHER, MARTINI. INC. 
New York, 511 East 72nd St., Regent 4-0878 
Chicago, Merchandise Mart, Whitehall 5264 


MILCH, D. & SON, c. 
New York, 238 es 44th St., Murray Hill 2-1360 


MILLER, HERMAN FURNITURE COMPANY 
New York, One Park Ave., Murray Hill 5-0644 
Zeeland, Michigan 
MITTMAN, M. & COMPANY, INC. 
New York, 316 East 53rd St., Plaza 3-6390 
NATHAN, P. SONS, INC. 
New York, 425 East 53rd St., Eldorado 5-0766 


NEWCOMB, F. J. CO., INC. 
New York, 2u8 East 52nd St., Eldorado 5-3174 
Los Angeles, 816 So. Figueroa St., Vandyke 9163 
Chicago, Merchandise Mart, Superior 4725 
Dallas, 2203 Cedar Springs Ave., Riverside 5026 
NEW YORK FURNITURE EXHIBIT CORP. 
New York, 451-453 Fourth Ave., Ashland 4-7050 
PARKE-BERNET GALLERIES, INC. 
New York, 30 East 57th St., Plaza 3-7573 
PATCHING, JOHN F, & COMPANY, INC. 
New York, 509 Madison Ave., Eldorado 5-6060 
Chicago, Merchandise Mart, Superior 4075 
Boston, 420 Boylston St., Kenmore 5231 
Philadelphia, 1717 Sansom St., Rittenhouse 8582 
San Francisco, 442 Post St., Exbrook 3012 
QUAINTANCE, W. B. & COMPANY 
New York, 240 Madison Ave., Caledonia 5-7417 
San Francisco, 442 Post St., Exbrook 2142 
Chicago, Merchandise Mart, "Whitehall 7880 


REGENT MIRRORED FURNITURE MFG. CO. 

New York, 969 First Ave., Wickersham 2-9664 
RENVERNE 

New York, 515 Madison Ave., Plaza 3-0956 
ROTH, CELIA, INC. 

New York, 305 East 47th St., Plaza 3-9514 


SALTERINI, JOHN B. COMPAN 
New York, 322 East 44th St., Murray Hill 4-1184 


SCALAMANDRE SILKS, INC. 
New York, 598 Madison Ave., Plaza 3-9840 
Chicago, 620 No. Michigan Ave., Superior 9252 
Boston, 420 Boylston St., Kenmore 5231 
Los Angeles, 955% N, La Cienga Blvd., 
Bradshaw 22486 





SCHMIEG & KOTZIAN, INC. 
New York, 521 East 72nd St., Butterfield 8-8165 


SCHWARTZ, HAROLD M. 
New York, 572 Madison Ave., Plaza 3-3548 
Los Angeles, 812 W. 8th St., Vandyke 7639 
San Francisco, 442 Post St., Exbrook 3159 


SINGER, =. & SONS, IN 
New York, 32-38 East 19th St., Algonquin 4-4612 
Chicago, Merchandise Mart, Superior 9473 
Cleveland, 2621 East 9th St., Prospect 6560 
Philadelphia, 1222 Walnut St, Pennypacker 7695 


SONS CUNNINGHAM REED & RATTAN CO. 
New York, 383 Madison Ave., Eldorado 5-4726 


SPIEGEL-FRAMSON 
New York, 680 Broadway, Gramercy 3-8308 


STEINER STUDIO 
New York, 316 E, 61st St., Regent 4-0951 


STIEHL, A. H. FURNITURE COMPANY 
New York, 28 West 20th St., Chelsea 3-5000 


STROHEIM & ROMANN 
New York, 35 East 53rd St., Wickersham 2-9500 
Los Angeles, 816 So, Figueroa St., Vandyke 3151 
Chicago, Merchandise Mart, Superior 6148 
Boston, 420 Boylston St., Commonwealth 4770 
San Francisco, 442 Post St., Exbrook 8067 
Philadelphia, 1600 Walnut St., Pennypacker 2325 


a igs CARPET COMPANY 
New York, 330 Fifth Ave., Chickering 4-4720 


es RICHARD E., INC. 
New York, 269 Madison Ave., Lexington 2-7580 


THORP, J. H. & CO., INC. 
New York, 250 fate Ave., Eldorado 5-5300 
Chicago, Merchandise Mart, Superior 8754 
Boston, 420 Boylston St., Kenmore 7415 
Los Angeles, 816 So. Figueroa St., Tucker 4274 
Philadelphia, 1717 Sansom St., Locust 1595 


WHEELWRIGHT, RICHARD 
New York, 307 East o3rd St., Plaza 8-2750 


WIDDICOMB, JOHN, INC. 
New York, One Park Ave., Murray Hill 4-5510 
Geond. Rapids, Michigan 


WILSEY, ELIZABETH 
New York, 515 Madison Ave., Plaza 5-6575 
Dallas, 2203 Cedar Springs Ave., Dallas, 7-5026 
Los Angeles, 3262 Wilshire Bivd., Federal 1526 


WINSTON. CHARLES J. & CO., 
New York, 2 West 47th St., _ 9-1936 


WOOD & HOGAN, INC. 
New York, 383 Madison Avenue, Eldorado 5-1335 
Chicago, Merchandise Mart, Superior 3774 
Los Angeles, £16 S, Figueroa St., Vandyke 9163 


YE OLDE MANTEL SHOPPE 
New York, 251 East 33rd St., Lexington 2-5791 


INTERIORS 
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CONTINUED FROM PAGE 78 

cement. Flexed glass must be installed over smooth, 
hard surfaces. It can never be used over lumber, 
because of the motion of the lumber. 


The original tile wall material is of course ceramic tile. 





This is still in use today—in homes mostly for luxurious 
powder rooms. Its cost (about 75c¢ sq. ft.) limits its | 
use. About forty colors—plain or decorated—are avail- | 
able—in either mat or high finish on the glazed surface. 


Wall materials which had found a small but growing 
use but which are no longer available because of de- 
fence priorities are cork tile and sheet cork, and also a 


pressed board with a corrosion-resisting steel surface. | 


Small quantities may still be found in jobbers’ supplies. 
The cork was particularly desired for its rough appear- 
ance—it did not have the sound absorption properties 
of the composition acoustical cork ceiling and wall ma- 
terial. The steel material was selected for many in- 
stallations because it reflected both light and heat, and 
for its ease of maintenance. It also had some decorative 
use—as in the Airlines’ Terminal in New York. 


In connection with the foregoing article, INTERIORS 
wishes to acknowledge and thank the following for their 
cooperation and helpful information: Allegheny Lud- 
lum Co., Armstrong Cork Co., Congoleum Nairn Co., 
Celotex Co., Drix-Duryea Inc., Formica Insulation Co., | 
Johns Manville Co., Kaufman & Fabry Co., Marsh Wall 
Products Co., U. S. Plywood Co., Wood Conversion Co. 





WANTED — Decorator chief salesman for factory | 
owned exhibit of leading manufacturer of nationally | 
distributed and nationally advertised dining room, bed 
room, living room and occasional furniture. Splendid | 
opportunity for man of ability. Tomlinson of High | 
Point, North Carolina. | 





WANTED — Sales promotion man with experience | 
in advertising, display, publicity and merchandising by | 
leading manufacturer of nationally distributed and na- | 
tionally advertised dining room, bed room, living room | 
and occasional furniture. Splendid opportunity for man | 
of ability. Tomlinson of High Point, North Carolina. | 


‘CELIAROTH INC 


WORKROOM 


CATERING EXCLUSIVELY FOR THE 
DECORATIVE TRADE 
© 
Custom Made Draperies — Curtains — Bedspreads | 
— Dressing Tables — Slip Covers and Fancy Pillows. 
— NEW ADDRESS — 1 | 


305 EAST 47th ST. NEW YORK | 
PLAZA 3-9514 1 
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Your Gracious Host. 
Prom to Conor 


In NEWYORK.. _—_—iIn CHICAGO... 
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10 MILLING ROAD. | HOLLAND. MICHIGAN 











NEW YORK : CHICAGO 
A. H. Strenz Furn. Co. _ Knapp & Tusss, Inc. 
28 West 20th Street , GRAND RAPIDS — Kee er BurLpinG Merchandise Mart 
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Why your Red Cross urgently needs 


FIFTY MILLION DOLLARS, NOW 


How the fund is allocated ... 
What it does in service 


Every dollar that you give now to your Red Cross marches into the thick of things where 
humanitarian help is needed most—up to the fronts and battle stations where the fight- 
ing is heaviest. Into the Red Cross hospitals and First Aid units where prompt medical 
attention and supplies may save innumerable lives. And throughout our broad land to 
train and equip volunteers to meet any emergency that may strike. 


How the $50,000,000 
War Fund is Used 


SERVICE TO THE ARMED FORCES ... «= «= «»« « «»« $25,000,000 


Provides for the care, welfare ond morale of the Army and Navy, including services to 
men in hospitals and during canvalescence. * Provides an important link between the 
service men and their families: keeps the families from breaking up, supplies food, 
shelter, medicine, and even jobs where necessary. * Provides essential medical and 
other supplies outside of standard Government equipment. * Operates Red Cross head- 
quarters at camps and naval stations. * Enrolls blood donors and medical technologists 
for Army and Navy needs. * Provides millions of surgical dressings, sweaters, socks, 
etc., through volunteer workers. 


DISASTER AND CIVILIAN EMERGENCY RELIEF . . . . $10,000,000 


Supplies emergency needs for food, clothing, shelter and medical attention for disaster 
victims. * Assists stricken families in repair of homes and other adjustments; provides 
minimum reserves of essential relief supplies to prevent unnecessary delays. 


CIVILIAN DEFENSE SERVICES. .. . . += = « «= » §$ 5,000,000 


Trains volunteers for home nursing and nurses’ aids. * Trains nurses, men and women, 
for active duty with the Army and Navy. * Trains volunteers in First Aid and accident 
prevention. * Trains volunteers for work in Motor Corps, Canteen and Production. * 
Instructs men, women and children in preparedness against explosive and incendiary 
bombs. * Organizes for evacuation of children and their families from stricken areas. * 
Assists Red Cross Chapters in establishing effective coordination of emergency relief 
with local and State defense auihorities. 


SERVICE AND ASSISTANCE THROUGH CHAPTERS . . . $ 4,000,000 


Gives assistance and service to the 3,740 Red Cross Chapters with their 6,131 Branches 
responsible for local Red Cross activities, particularly welfare work among the service 
men and their families. 


OTHER ACTIVITIES AND CONTINGENCIES .. . -. += $ 6,000,000 


Provides for unforeseen expansions in program and for new activities made necessary 
by unexpected developments. 





TOTAL .-.« + © © © © © © «© «© 8s « » $86,660,000 


THE AMERICAN RED CROSS $50,000,000 WAR FUND 


NOTE TO RED CROSS CANVASSERS: Use this material to better inform contributors 
how their donations are being expended. This space has been donated by INTERIORS. 
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ARAK FURNITURE. 


CHARAK FURNITURE COMPANY 


58 WAREHAM STREET, BOSTON, MASS. 


444 MADISON AVENUE CHARLES B. GELLER 816 SO. FIGUEROA ST. 
NEW YORK CITY Merchandise Mart LOS ANGELES 
CHICAGO, ILL. 
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AND YOUR 


CLIENTS WILL BE IN 
OUR COLLECTION OF FINE 
FURNITURE 


BOTH YOU 
TERESTED IN 


IstH CENTURY REPRODUCTIONS 
OCCASIONAL PIECES DINING ROOM 
BEDROOM AND LIVING ROOM FURNITURE 





SERVING THE DEALER 
FINE FURNITURE’ FOR 


New 


AND DECORATOR OF 
OVER’ FIFTY YEARS. 


VYork ‘Furniture Exchibit Corp. 


451-453 ‘Fourth Avenue 
New York City 





é 572 tsa Auenue 


FREDERICK G. BRUNS 
512 W. 8th St., Los Angeles, Calif. 
442 Post St., San Francisco, Calif. 


Resin-impregnated veneer-face boards offer the beauty 
and warmth of texture of wood, with greater hardness 
and durability than untreated wood. They are alcohol 


alkali 


do not chip. 


proof, resistant, fire-resistant, hard to scratch, 
The resin has enough resiliency to expand 
and contract with the wood veneer and fiber of the 
board. You must tell your supplier to what use you 
expect to put this board, as different resins are used 
for differing purposes. 

These boards are not recommended for exterior use, 
for drops of moisture on their surface will act as mag- 
nifying glasses, attracting the sun’s rays, charring the 


material in many small spots. 


Linoleum in a special light weight for wall covering 


offers a material with decorative value and ease of 


maintenance. The fact that it is about half the price 


of ceramic tile has led to its wide use in kitchens and 


bathrooms. It is sometimes chosen particularly for its 


dull surface. 


Linoleum can be used. over smooth plaster walls, over 
Walls 


oughly dry before it is applied, otherwise the adhesive 


sheet rock, over plywood, etc. must be thor- 
will loosen and the linoleum come off. Linoleum should 
never be used in basements for the dampness which 
seeps through the walls and up from the floor loosens 
the adhesive, and the linoleum will not stay on the wall. 
However, linoleum can be used successfully in what is 
ordinarily thought of as a damp place—back of the 
bathtub—but here edges and joints must be water- 
proofed so that the water cannot get to the back, to 


the adhesive. 


A brilliantly decorative material which is now available 
is a flexible form of glass. This comes in silvered or 
colored mirror, in plain high colors, or with metallic 
backing. This is mounted on a trico-flannel backing 


which gives a good surface for adhesives. It comes in 


sheets 1914” sq. Since \there are so many cuttings in 
the surface, joints are not apparent. No molding strips 


are necessary—the installation is complete with a mastic 


CONTINUED ON PAGE 81 











LYON 
FURNITURE MERCANTILE AGENCY 


| Est. 1876—Publishers of LYON- ate BOOK 


NEW YORK, N. Y. CINCINNATI, OHIO 
see Madison Avenue 6 East Fourth Street 













LYGN 
FURNITURE 
MeRUNtiLit AGENCY 


BOSTON, MASS. 
No. Sta. Industrial Bidg. 


CHICAGO, ILL. 
221 North LaSalle Street 


PHILADELPHIA, PA. 
|12 South I2th Street 
} 


GRAND RAPIDS, MICH, 
Ass’n of Commerce Bidg. 


HIGH POINT, N. C. 


= LOS ANGELES, CALIF. 
Waehovia Bank Building \ 


12th Street at Broadway 


| THE NATIONALLY RECOGNIZED CREDIT AND 
| COLLECTION AGENCY OF THE FURNITURE INDUSTRY 


| AND TRADES KINDRED—CARPET—UPHOLSTERING—REF RIGERATOR 
| -—STOVE—INTERIOR DECORATION—LAMP AND SHADE—FRAME AND 
| MIRROR—HOUSE FURNISHINGS 





BOOK OF RATINGS—CREDIT REPORTS—COLLECTIONS 
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INTERIOR 


TELEPHONE 


ADDRESSES AND 


ARTEK-PASCOE, INC. 
New York, 640 Madison Ave., Plaza 8-0200 


ASHER & BORETZ, INC. 


New York, 900 Broadway, Algonquin 4-8989 


BAKER FURNITURE, INC. 
Grand Rapids, Keeler Bldg., 81359 
Chicago, Merchandise Mart, Delaware 7144 
New York, 383 Madison Ave., Wickersham 2-775 
New York, 28 West 20th St., Chelsea 3-5000 


BASSETT & VOLLUM 
Chicago, 740 Rush St., Superior 3981 
Chicago, Merchandise Mart 
New York, 515 Madison Ave., Plaza 8-1380 
Los Angeles, 812 West Eighth St., Vandyke 7659 
Dallas, 2203 Cedar Springs Ave., 7-5026 
San Francisco, 442 Vost St. 


BEVERLY UPHOLSTERING SHOPS, INC. 
New York, 260 Fourth Ave., Algonquin 4-2878 


BLUNDELL, GEORGE OF LONDON, INC. 
New York, 385 Madison Ave. Eldorado 5-3179 


BRUNOVAN, INC. 
New York, 383 Madison Ave., Eldorado 5-2267 
Los Angeles, 816 So, Figueroa St. 
Dallas, Santa Fe Building 


BRUNSCHWIG & FILS, INC. 
New York, 383 Madison Ave., Eldorado 5-4087 
Los Angeles, 816 So, Figueroa St., Vandyke 5504 
Boston, 420 Boylston St., Kenmore 1415 
Chicago, Merchandise Mart, Superior 3774 


Vhiladelphia, 1717 Sansom St., Rittenhouse 8582 


CARTER, E. C. & SON, INC. 
New York, 49 East 53rd St., Wickersham 2-3888 
Chicago, Merchandise Mart, Whitehall 8250 
Los Angeles, 816 S. Figueroa St., Vandyke 0983 
Philadelphia, 1600 Walnut St., Kingsley 2879 


CELANESE CORPORATION OF AMERICA 
New York, 180 Madison Ave., Lexington 2-505" 
Chicago, 222 West Adams St., “Randolph 8373 


NUMBERS OF 


Philadelphia, 1515 Walnut St., Rittenhouse 3870 
Vhiladelphia, Strafford 


—- FURNITURE COMPANY 
Chicago, Merchandise Mart, Superior 4585 m 
New York, 385 Madison Ave., Plaza 3-8195 
Boston, 203 Clarendon St., Commonwealth 1447 
Indiana, Berne, 385 


FICKS REED COMPANY 
Cincinnati, Main 0303 
New York, 385 Madison Ave., Plaza 3-8217 
Grand Rapids, Waters Klingman Bldg. 


FRIEDMAN BROS. DECORATIVE ARTS, INC. 
New York, 305 East 47th St., Wickersham 2-2737 
Boston, 420 Boylston St., Kenmore 4615 
Los Angeles, 1008 N. Croft Ave., Gladstone 3513 
Philadelphia, 33 E, Walnut Lane, Germantown 3141 


GOODALL DECORATIVE FABRICS . 
New York, 61 East 53rd St., Plaza 3-8440 
Chicago, Merchandise Mart, Whitehall 6848 
Los Angeles, 818 S. Figueroa St., Trinity 1447 
Sanford, Maine, 80 


GRANICK FURNITURE COMPANY 
New York, 235 East 42nd St., Murray Mill 4-2698 


GREEFF FABRICS, INC. 
New York, 49 East 53rd St., Eldorado 5-4900 


GROSFELD HOUSE 
New York, 320 East 47th St., Eldorado 5-3227 
Chicago, 660 N. Wabash Ave., Superior 8751 
Los Angeles, 207 N. Vermont Ave., Drexel 7229 


GUIDOTTI, JOHN, INC. 
New York, 235 East 47th St., Plaza 3-6311 
San Franci isco, 442 Post St., Exbrook 3012 


HANSON, PAUL CO., INC. 
New York, 15 East 26th St., Ashland 4-9816 
Chicago, Merchandise Mart, Superior 3170 


JACKSON, EDWIN, INC. 
New York, 175 East 60th St., Regent 4-0864 








will find the latest presentations of these manufacturers and dis- 
tributors of interior furnishings and equipment advertised in this issue. 
For additional sources we suggest you consult preceding and subse- 
quent issues. An up-to-date file of INTERIORS is your most dependable 


purchasing directory—your best guide to quality sources of supply. 








Los Angeles, 81 Santee St., Tucker 6263 
Boston, 38 Chauncy St., Liberty 5934 
Philadelphia, 12 8, 12th St., Walnut 1200 


CHAIRS, INC. F 
New York, 192 Lexington Ave., Lexington 2-3249 


CHARAK FURNITURE COMPANY 
New York, 444 Madison Ave., Eldorado 5-5045 
Chicago, Merchandise Mart, Superior 3774 
Boston, 38 Wareham St., Hancock 4780 


CLINTON CARPET COMPANY 

Chicago, Merchandise Mart, Whitehall 6370 

Los Angeles, 1535 N. Ditman St., Angelus 67/1 
New York, 205 Fifth Ave., Murray Hill 4-6260 





COLOMBO, LEOPOLD & BRO., INC. 
New York, 238 East 44th St., Vanderbilt 6-2595 


CONTEMPO SHOPS, INC. 
New York, 44 West 18th St., Chelsea 3-1420 


CONSOLIDATED TRIMMING CORP. 
New York, 27 West 23rd St., Gramerey 5-7120 
Chicago, Merchandise Mart, Delaware 1671 
Detroit, United Artists’ Bldg., Cadillae 1141 
Boston, 420 Boylston St., Kenmore 6699 


Los Angeles, 722 S. Los Angeles Street 


COULAZ & RIESEN, INC. 


New York, 160 Kast 56th St., Vlaza, 8-1410 


DECORATIVE ARTS & MIRROR CO., INC. 
New York, 19 West 21 St., Gramerey 5-4594 
Chicago, American Furniture Mart, Superior 4100 


DECORATIVE FABRICS, INC, 
New York, 443 Fourth Ave., Murray Ilill 3-6948 


Philadelphia, 4738 Larehwood Ave., Evergreen 5120 


Seattle, 302 Textile Tower 


Toronto Ontario, Canada, 222 Bay St., Elgin 1034 


DIAMENT, A. L. & COMPANY 


New York, 34 East S3rd St., Plaza 3-5455 


Every precaution has been taken to insure accuracy in preparing this index, 


JUDD, H. L. CO., INC. 
New York, 87 Chambers St., Worth 2-3084 
Detroit, 449 E. Jefferson Ave., Cadillac 2160 
Chicago, Merchandise Mart, Superior 2860 
Los Angeles, 726 E, Washington Blvd. 


KENT-COSTIKYAN, INC. 
New York, 709 Fifth Ave., Wickersham 2-2300 


KENT-STRAUS COMPANY 
New York, 79 Madison Ave., Murray Hill 3-6171 
Chicago, 14 East Jackson Blvd. 
Atlanta, Ga., 415 Peachtree St. 


KNAPP & TUBBS, INC. 
Chicago, Me rehandise Mart, Delaware 7144 


LEE, ARTHUR H, & SONS, INC. 
New York, 383 Madison Ave., Eldorado 5-1711 
Chicago, Merchandise Mart, Superior 3312 
Vhiladelphia, 1717 Sansom St., Rittenhouse 2906 
Boston, 420 Boylston St., Kenmore 1415 


LIEBHOLD-WALLACH, INC. 
New York, 3 East 52nd St., Plaza 5-0802 
Los Angeles, 816 S. Figueroa St., Va, 3609 
Chicago, 72 N. Michigan Ave., Superior 4377 


LUCAS. CAMILLA 
New York, 4 East 46th St., Vanderbilt 6-0055 


MACEY-FOWLER, INC. 
New York, 385 Madison Ave., Plaza 3-7000 


MAGUIRE, JOHN P. & COMPANY, INC. 
New York, 370 Fourth Ave., Ashland 4-4141 


MASON ART, INC. 
New York, 45 West 21 St., Gramercy 5-2616 


MEYER, JOHN C. THREAD COMPANY 
Lowell, Mass., Lowell 5881 





SOURCES 


CURRENT 


ADVERTISERS 


MEYER, GUNTHER, MARTINI, INC. 
New York, 511 East 72nd St., Regent 4-0878 
Chicago, Merchandise Mart, Whitehall 5264 


MILCH, D. & SON, INC. 
New York, 238 East 44th St., Murray Hill 2-136: 


MILLER, HERMAN FURNITURE COMPANY 
New York, One Park Ave., Murray Hill 5-0644 
Zeeland, Michigan 


MITTMAN, M. & COMPANY, INC. 

New York, 316 East 53rd St., Plaza 3-6390 
NATHAN, P. SONS, INC. 

New York, 425 East 53rd St., Eldorado 5-0766 


NEWCOMB, F. J. CO., INC. 
New York, 208 ie 52nd St., Eldorado 5-3174 
Los Angeles, 816 So. Figueroa St., Vandyke 9163 
Chicago, Merchandise Mart, Superior 4725 
Dallas, 2203 Cedar Springs Ave., Riverside 5026 
NEW YORK FURNITURE EXHIBIT CORP. 
New York, 451-453 Fourth Ave., Ashland 4-7050 


PARKE-BERNET GALLERIES, INC. 
New York, 30 East 57th St., Plaza 3-7573 


PATCHING, JOHN F, & COMPANY, INC. 
New York, 509 Madison Ave., Eldorado 5-6060 
Chicago, Merchandise Mart, Superior 4073 
Boston, 420 Boylston St., Kenmore 5231 
Philadelphia, 1717 Sansom St., Rittenhouse 8582 
San Francisco, 442 Post St., Exbrook 3012 
QUAINTANCE, W. B. & COMPANY 
New York, 240 Madison Ave., Caledonia 5-7417 
San Francisco, 442 Post St., Exbrook 2142 
Chicago, Merchandise Mart, Whitehall 7880 


REGENT MIRRORED FURNITURE MFG. Co. 
New York, 969 First Ave., Wickersham 2-9664 


RENVERNE 
New York, 515 Madison Ave., Plaza 3-0956 


nove. CELIA, INC. 
New York, 305 East 47th St., Plaza 3-9514 


SALTERINI, JOHN B. COMPANY 
New York, 322 East 44th St., Murray Hill 4-1184 


SCALAMANDRE SILKS, INC. 
New York, 598 Madison Ave., Plaza 3-9840 
Chicago, 620 No. Michigan Ave., Superior 9252 
Boston, 420 Boylston St., Kenmore 5231 
Los Angeles, 955% N, la Cienga Blvd., 
Bradshaw 22486 


SCHMIEG & KOTZIAN, INC. 
New York, 521 East 72nd St., Butterfield 8-8165 


SCHWARTZ, HAROLD M 
New York, 572 Madison Ave., Plaza 3-3548 
Los Angeles, 812 W. 8th St., ” Vandyke 7639 
San Francisco, 442 Post St., Exbrook 3159 


SINGER, M. & SONS, INC. 
New York, 32-38 feat 19th St., Algonquin 4-4612 
Chicago, Merchandise Mart, Superior 9473 
Cleveland, 2621 East 9th St., Prospect 6560 
Philadelphia, 1222 Walnut St, Pennypacker 7695 


SONS CUNNINGHAM REED & RATTAN CO. 
New York, 383 Madison Ave., Eldorado 5-4726 


SPIEGEL. FRAMSON 
New York, 690 Broadway, Gramercy 3-8308 


STEINER STUDIO 
New York, 316 E, 61st St., Regent 4-0951 


STIEHL, A. H. FURNITURE COMPANY 
New York, 28 West 20th St., Chelsea 3-5000 


STROHEIM & ROMANN 
New York, 35 East 53rd St., Wickersham 2-9500 
+ Los-Angeles, 816 So, Figueroa-St.,-Vandyke-3151 
Chicago, Merchandise Mart, Superior 6148 
Boston, 420 Boylston St., Commonwealth 4770 
San Francisco, 442 Post St., Exbrook 8067 
Vhiladelphia, 1600 Walnut St., Pennypacker 2325 


SULLIVAN CARPET COMPANY 
New York, 330 Fifth Ave., Chickering 4-4720 


THIBAUT, RICHARD E., IN 
New York, 269 iediven Ave., Lexington 2-7580 


THORP, J. H. & CO., INC. 
New York, 250 Vark Ave., Eldorado 5-5300 
Chicago, Merchandise Mart, Superior 8754 
Boston, 420 Boylston St., Kenmore 7415 
Los Angeles, 816 So. Figueroa St., Tucker 4274 
Philadelphia, 1717 Sansom St., Locust 1595 


WHEELWRIGHT, RICHARD 
New York, 307 East oérd St., Plaza 8-2750 


WIDDICOMB, JOHN, INC. 
New York, One Park Ave., Murray Hill 4-5510 
Grand Rapids, Michigan 


WILSEY, ELIZABETH 
New York, 515 Madison Ave., Plaza 5-6575 
Dallas, 2203 Cedar Springs Ave., Dallas, 7-5/26 
Los Angeles, 3262 Wilshire Blvd., Federal 152' 


WINSTON, CHARLES J. & CO., 
New York, 2 West 47th St., Ties 9-1956 


WOOD & HOGAN, INC. 
New York, 383 Madison Avenue, Eldorado 5-1335 


Chicago, Merchandise Mart, Superior 377 










las Angeles, 816 S, Figueroa St., Vandyke 9165 


YE OLDE MANTEL SHOPPE 
New York, 251 East 33rd St., Lexington 2-571 





but INTERIORS cannot guarantee against the possibility of an occasional omission or last minute char e- 
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CONTINUED FROM PAGE 78 
cement. Flexed glass must be installed over smooth, 
hard surfaces. It can never be used over lumber, 
because of the motion of the lumber. 


The original tile wall material is of course ceramic tile. 
This is still in use today—in homes mostly for luxurious 
powder rooms. Its cost (about 75c sq. ft.) limits its 
use. About forty colors—plain or decorated—are avail- 
able—in either mat or high finish on the glazed surface. 





Wall materials which had found a small but growing | 


use but which are no longer available because of de- 
fence priorities are cork tile and sheet cork, and also a 
pressed board with a corrosion-resisting steel surface. 
Small quantities may still be found in jobbers’ supplies. 


The cork was particularly desired for its rough appear- | 


ance—it did not have the sound absorption properties 
of the composition acoustical cork ceiling and wall ma- 
terial. The steel material was selected for many in- 


stallations because it reflected both light and heat, and | 


for its ease of maintenance. It also had some decorative | 


use—as in the Airlines’ Terminal in New York. 


In connection with the foregoing article, INTERIORS 
wishes to acknowledge and thank the following for their 


cooperation and helpful information: Allegheny Lud- | 


lum Co., Armstrong Cork Co., Congoleum Nairn Co.., 


Celotex Co., Drix-Duryea Inc., Formica Insulation Co., | 


Johns Manville Co., Kaufman & Fabry Co., Marsh Wall | 


Products Co., U. S. Plywood Co., Wood Conversion Co. | 





WANTED — Decorator chief salesman for factory 
owned exhibit of leading manufacturer of nationally 
distributed and nationally advertised dining room, bed 
room, living room and occasional furniture. Splendid 
opportunity for man of ability. Tomlinson of High 
Point, North Carolina. 


WANTED — Sales promotion man with experience 
in advertising, display, publicity and merchandising by 
leading manufacturer of nationally distributed and na- 
tionally advertised dining room, bed room, living room 
and occasional furniture. Splendid opportunity for man 
of ability. Tomlinson of High Point, North Carolina. 





CELIA ROTH ID INC. 


WORKROOM 


CATERING EXCLUSIVELY FOR THE 
DECORATIVE TRADE 


© 
Custom Made Draperies — Curtains — Bedspreads 
— Dressing Tables — Slip Covers and Fancy Pillows. 
— NEW ADDRESS — 


305 EAST 47th ST. NEW YORK 
PLAZA 3.9514 | 
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The Blackstone 


In BELLEAIR, FLA.. 












Belleview Biltmore 


_ KIRKEBY HOTELS , 
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Why your Red Cross urgently needs 


FIFTY MILLION DOLLARS. NOW 





How the fund is allocated... 
What it does in service 


Every dollar that you give now to your Red Cross marches into the thick of things where 
humanitarian help is needed most—up to the fronts and battle stations where the fight- 
ing is heaviest. Into the Red Cross hospitals and First Aid units where prompt medical 
attention and supplies may save innumerable lives. And throughout our broad land to 
train and equip volunteers to meet any emergency that may strike. 


How the $50,000,000 
War Fund is Used 


SERVICE TO THE ARMED FORCES ... «© « « « 


Provides for the care, welfare ond morale of the Army and Navy, including services to 
men in hospitals and during canvalescence. * Provides an important link between the 
service men and their families; keeps the families from breaking up, supplies food, 
shelter, medicine, and even jobs where necessary. * Provides essential medical and 
other supplies outside of standard Government equipment. * Operates Red Cross head- 
quarters at camps and naval stations. * Enrolls blood donors and medical technologisis 
for Army and Navy needs. * Provides millions of surgical dressings, sweaters, socks, 
etc., through volunteer workers. 


» $25,000,000 


DISASTER AND CIVILIAN EMERGENCY RELIEF . . . . $10,000,000 


Supplies emergency needs for food, clothing, shelter and medical attention for disaster 
victims. * Assists stricken families in repair of homes and other adjustments; provides 
minimum reserves of essential relief supplies to prevent unnecessary delays. 


CIVILIAN DEFENSE SERVICES. . . . =. »« «© «= « « §$ 5,000,000 


Trains volunteers for home nursing and nurses’ aids. * Trains nurses, men and women, 
for active duty with the Army and Navy. * Trains volunteers in First Aid and accident 
prevention. * Trains volunteers for work in Motor Corps, Canteen and Production. * 
Instructs men, women and children in preparedness against explosive and incendiary 
bombs. * Organizes for evacuation of children and their families from stricken areas. °* 
Assists Red Cross Chapters in establishing effective coordination of emergency relief 
with local and State defense auihorities. 


SERVICE AND ASSISTANCE THROUGH CHAPTERS .. . $ 4,000,000 


Gives assistance and service to the 3,740 Red Cross Chapters with their 6,131 Branches 
responsible for local Red Cross activities, particularly welfare work among the service 
men and their families. 


OTHER ACTIVITIES AND CONTINGENCIES .. . - +» $ 6,000,000 


Provides for unforeseen expansions in program and for new activities made necessary 
by unexpected developments. 





TOTAL . . =. «= «© «© «© «© «© «© «© « « « $50,000,000 


THE AMERICAN RED CROSS $50,000,000 WAR FUND 





NOTE TO RED CROSS CANVASSERS: Use this material to better inform contributors 
how their donations are being expended. This space has been donated by INTERIORS. 
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